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PREFACE TO THE
REVISED DOVER EDITION

It is almost eighty years since the distinguished music
critic of the London Times, John Alexander Fuller Mait-
land, and his brother-in-law William Barclay Squire,
critic, editor and music librarian of the British Museum,
published their impressive transcription of The Fitzwilliam
Virginal Book. They carried off their difficult task with
an astonishing degree of skill and accuracy—a truly monu-
mental accomplishment for the time. Interest in the great
corpus of English Renaissance music was just beginning;
the science of musicology was in its infancy. Impetus for
the project may have come from the pioneering activities
of Arnold Dolmetsch, a gifted and dynamic Swiss musi-
cian, craftsman and indefatigable researcher in early mu-
sic, newly established in England, whose followers among
distinguished musicians, writers and artists included Fuller
Maitland. The latter had evidently become an enthusiastic
supporter, and a convert to the harpsichord (even to per-
forming in occasional concerts), perhaps inspired by his
first acquaintance with the great body of virginal music in
the Fitzwilliam Museum uncovered in the process of pre-
paring that institution’s music catalog, completed in 1887.

With the tremendous upsurge in the performance of
Renaissance and Baroque music in the past forty years,
and the serious study of early instruments and their litera-
tures, The Fitzwilliam Virginal Book has become recog-
nized as the treasure house of a most sophisticated key-
board music. Highly developed and idiomatic in style, the
book is now generally acknowledged to be the foundation
for all keyboard music which followed it in the next two
centuries. This remarkable collection also serves as an
important historical document reflecting the musical life
of the time: from this source a large part of English music
in many of its facets and forms (including that of the
theater) from the 1560s to 1620 could be reconstructed.

Although the Maitland—Squire text has long been ac-
cepted as a faithful translation into modern notation (two
reprints of the original edition have appeared in the last
twenty or more years), a growing number of active per-
formers and scholars have felt that the correction of obvi-
ous errors, oversights and misprints (perhaps due to in-
sufficient proofreading) would make it ever more useful.
Such lapses were, of course, inevitable considering the
enormity and complexity of the publication. However, it
was only after a thoroughgoing critical reexamination of
the entire collection was undertaken by the present Editor,

with a copy of the original manuscript and a pair of vir-
ginals at hand, that the full extent and nature of these
corrections was realized. There were not only innumerable
“lapses,” but a considerable number of misreadings and
misinterpretations of the manuscript previously unsus-
pected. Nevertheless a completely new publication was not
warranted ; needed revision could be successfully accom-
plished by incorporating the corrections into the existing
volumes without altering the basic text, editorial policy
or printing style, an operation fortunately made possible
by the economical procedures of modern photolithography.

Corrections and changes in this revised edition stem
from errors which fall into three categories: those origin-
ating with the scribe, those of the printer, and editorial
errors in transcription. In the first category we find (a)
placement of notes on wrong lines or spaces (a mistake
easily made on a six-line staff) ; wrong placement or omis-
sion of clefs and clef changes, or places where these were
written so small as to be missed even by the magnifying
glass, causing several passages to be transcribed a third
too high, too low or in the wrong range (see for example,
Volume I, page 66, line 5, measure 2; page 190, line 4,
measure 3; Volume II, page 244, line 3, measure 2) ; (b)
many rhythmic and chromatic ambiguities caused by
crowding within the measure; omission of dots, stems,
tails; uncompleted melodic lines (Volume II, page 39,
line 3, measure 1) ; some illegibility due to age or smudg-
ing; and the very nature of the notation itself (see the
Introduction, Volume I, pages XI and XII). Printer’s
errors include occasional omission of, or wrongly placed,
modern clefs, fingering, accidentals, stemming, beaming,
dots, rests, a few ornaments, some poor alignments, un-
completed melodic lines (sometimes even within a cantus—
Volume I, page 181, line 3, measure 1).

In a number of cases of editorial misreadings or mis-
interpretations of notes, rhythms in the manuscript de-
manded major reconstruction (one or two measures in
each instance). The more important of these are: Volume
I—page 4, line 5, measure 2; page 20, line 2, measure 4;
page 130, line 5, measure 3; page 142, line 2, measure 3;
page 171, line 5, measures 2, 3; Volume II—page 23, line
5, measure 1; page 93, line 5, measure 2, line 6, measure
1; page 99, line 3, measure 3; page 265, line 2, measure 1;
page 340, line 5, measure 4, line 6, measure 1.

In addition to restoring the many omitted notes (chord



tones, melodic lines), chords, accidentals, rests, and the
supplying of editorial brackets and correcting of a few
misplaced fingerings, the present Editor has also righted
a number of musical decisions (some of them untenable
in the light of present-day knowledge) and has clarified
occasional confusion among rests, inkblots and directs.
Indications for triplets and sextolets have been reduced to
a minimum for ease of reading, their slurs removed, ex-
cept when necessary for clarity. Numerals indicating voice
entrances in several of the five Ut, re, mi pieces have been
reduced in size for the sake of consistency and to avoid
mistaking them for fingering or numbering of strains. All
editorial additions and corrections, except for restoration
of what was originally in the manuscript, are bracketed or
have footnotes. To preserve the modality of the time, some
editorial accidentals have been eliminated and others sug-
gested in parentheses.

Unnecessary footnotes have been emended. In a few
places, due to lacunae or illegibility of the manuscript, the
missing material has been supplied by collation with other
manuscripts and is so indicated in footnotes. All fingering
is original, a fact only hinted at in the Introduction.

As for the manuscript’s elaborate double bars, the
original editors recognized their probable decorative func-
tion (see the Introduction, Volume I, pages XVI and
XVII), but unfortunately decided to include them as re-
peat signs. They are obviously redundant in the strain
and variation form (also traditional in the solo lute and
consort music of the time), and have been eliminated
throughout except in the short bipartite dances and char-
acter pieces without variation, where repeats seem to be

Vil

called for. In the latter cases, the player may improvise
his own simple embellishments. Due to the problem of
limited space, first and second endings may not always
make mathematical sense when an upbeat is involved; but
the player can easily make the necessary adjustment. Final
breve chords have been retained, since they are more often
than not a part of the structural rhythmic pulse.

With reference to the Tregian family connection elab-
orated on in the Introduction (see pp. VI-IX), the Editor
would like to call attention to the most recent findings as
published in Music and Letters: Cole, Elizabeth, “In
Search of Francis Tregian’ (Music and Letters, XXXIII,
1952, p. 28) ; Schofield, B. and Dart, T., “Tregian’s An-
thology” (Music and Letters, XXXII, 1951, pp. 205-16).

The critical note to page 373 in Volume I, page XXVI,
referring to the Toccata of Giovanni Picchi, “This absurd
piece of music, by an Italian composer otherwise un-
known . . . should be amended. Picchi (fl. early 17th
century) is known to have been organist at the Chiesa Della
Casa Grande in Venice. The Toccata which represents
him in this collection, although not one of his great pieces,
is obviously modeled after those of Girolamo Frescobaldi
(1583-1643) with whom he probably studied. Picchi’s
very fine set of twelve dances for keyboard, the Intavola-
tura &’ Arpicordo (Venice, 1620), includes a Pass’e mezzo
Antico and its Saltarello, a Polachca, two Hungarian
dances and a German Todesca. He also wrote vocal music,
both sacred and secular, and three Sonatas for violins and
wind instruments.

BraNcHE WINOGRON
January, 1979



NOTES®) TO VOLUME IL

P. 1. See note to vol. i p. y27. A copy of this set-
ting, entitled “Felix nunquam”, is in Forster, p. 24, with no
composer’s name to it; and another is in Cosyns, p. 150.

F. The exercise marked CXI, has neither clefs,
time-signature, nor indications as to key. The notes have no
tails. No. CXII has nothing in common with “Tell mee,
Daphne”, on p. 346 of this volume.

12,

P. 19. See Chappell, pp. 456, 782, 704.
P. 22. In Ward's List.
P. 23. The abbreviation “Dor.”, cannot refer to the

Dorian mode, as this prelude is in the transposed Ionian
mode (XIII*}. See note on vol. i, pp. 129 and 177. This
prelude can hardly be connected with the pavan and gal-
liard, nos. XXXIV and XLVII], as the mode is altogether
different.

P. 34. This extraordinary experiment in rhythm is mark-
ed only with the barred semicircle, and the arrangement of
bars is as indicated by the continuous lines: the dotted lines
are supplied until the bottom line of p. 35, when the ar-
rangement of the MS. is followed, marking off, as it were, a
little bar of 3—; time from the larger bar of 8§ — time.
Later on, from p. 37, line 5 onwards, the larger bar is
divided into two halves of common time, an arrangement
which holds good until p. 39, when each of the crotchets is

*) LIST OF BOOKS REFERRED TO IN THE NOTES.

Add, MSS. Additional Manuscripts in the British Museum, London.

CuappPELL.  “The Ballad Literature and Popular Music of the Olden
Time; a History of the Ancient Songs, DBallads, and the Dance Times of
England, with numerous Anectodes and entire Ballads. Also a Short Account
of the Minstrels. By W. Chappell, F. 5. A. The whole of the Airs har-
monized by G. A, Macfarren.” No date.;

CosyNs,  Benjamin Cosyns’ Virginal Book, a MS. volume in Her
Majesty’'s Library at Buckingham Palace.

ForsteEr. Will. Forster's Virginal Book, another MS. volumc in the
Buckingham Palace Library, dated 1624.

NEVELL. My Lady Nevell's Booke, a MS. collection of Virginal music
in the possession of the Marquess of Abergavenny, copied by J. Baldwine
of Windsor in 13591.

Warp. Lives of the Gresham Professors, by John Ward ‘1740}, con-
taining a lst of Virginal Compositions by Dr. John Bull, who was the first
Gresham Professor of Music, from 1396 to 1607.

i Elizabethan collection.

divided into three quavers. It is worth noticing how truly
the rhythm is kept throughout the piece.

P. 42. The theme of this piece is the famous “Lach-
rymae” of John Dowland, (Second Booke of Songs or Ayres,
1600); it next appears in “Lachrymae, or Seven Teares
figured in seven passionate Pavans, set forth for the lute,
viols, or violins, in five parts”, in 1605. The first of the
seven is the work which is constantly alluded to as “Lachry-
mae”. Add. MS. 31,392 fol. 35b has Dowland's “Lachrymae”
in lute tablature. The tune is to be found in nearly every

It occurs at fol. 712 of Add. MS-
30,485, and a setting by Cosyns is in his book, p. 8. See
Chappell, p. 9g2. A setting by Morley is in this volume,
p. 173, and one by Giles Farnaby at p. 472.

P. 47.- The piece occurs as “Hardings Galliard”, without
Byrd's name, in Forster, p. 380. Two “fancies” by James
Harding are in Add. MS. 30,4835, f. 47 and so.

P. 54. Some marginal notes on p. 226 of the MS. pos-
sibly referring to section 3 of this piece, have been ren-
dered illegible by the binder.

P. 64. In Ward's list.

P. 67. A copy is in Nevell, fol. 113a.

P. 77. The same tune set by Munday, occurs in vol. i,
p. 66. See Chappell, p. 233. In Add. MS. 23,623 fol. 13b,

it is given as “Bonni well Robin van Doct. Jan Bull”.

P. 87. See foot-notes at the end of the piece; the last
ten bars are evidently meant to be played a¢ Zibitum, as
some of them contain five crotchets, others six, and the
majority four. The work is an interesting example of a
ground kept nearly always in the highest part, and begin-
ning with a simple statement of the theme with a pause
marked after it.

P. 94. A different setting from the anonymous treatment
of the same tune, vol. i. p. 72.

P. 103. A copy of this setting is in Forster, p. 288. See
vol.i. p. gy ff.,, which has been used in correcting the cor-
rupt bars noted on pp. 104 and 106. These stand in the
MS. thus:



P. 104. sect. 2. bars 6,7:
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See vol. i. p. gg ff.

P. 110. The foot-note [**] refers only to the left-hand
part of the penultimate bar.

P. 111 A copy is in Forster, p. 302.

P. 116, In Ward's list. A composition on the same
theme, by Cosyns, is in his book p. 73.

P.119. Line three in the last group of semiquavers in
the left hand, the C should be marked natural.

P. 121, In Ward's list.
P. 125. In Ward’s list.
P. r28. In Ward's list. The piece occurs also as “Cou-

rante Juweel”, with slight differences in Add. MS. 23,623,
fol. 7ob, where there is besides another setting, (at fol. 4gb)
entitled “Het Juweel van Doctor Jan Bull quod fecit anno |
1621, 12. December.” A slightly different version occurs in |
Cosyns, p. 124. ;

P. 131. In Ward's list.

See Chappell, pp. 2140, 776.

P. 135. The composer was probably either Robert Parsons |
{d. 1570) or his son John (d. 1623). The only entry is the |
name “Persons” at the end of the piece.

P. 138. The figure after the title, here given as “2”, should i
be “11” as marking the eleventh of Farnaby's pieces in the |

collection. See Chappell, p. 703. :
P. 146. In Ward's list. }
P. 148. Bull's setting of this beautiful tune is in Add.

MS. 23,623 fol. 17b, where it is called “Rose a solis van Joan
Bull Doct.”.

P. 161. The theme of this piece became popular later
as a catch, “Slaves to the world”, which is ascribed to Ed-
mund Nelham in the second edition of Hilton’s ‘Catch that
Catch can’ {1658.)

P. 166. See Chappell, p. 74.

P. 173. This is another setting of Dowland's “Lachrymae™,
though there is no acknowledgment of the fact in the MS.
See note to p. j2.

P. 180. This piece occurs under the name “Levalto” in
Forster, p. 20.

P. 184. See Chappell, p. 86.

P. 186. See Chappell, p. 793. The tune, the Irish

origin of which is denoted by its name i“Colleen oge as-
thore”} is referred to by Shakespeare, Henry V., IV. iv. 1. See
also the New English Dictionary, s. v. CALINO. Another copy |
is in Add. MS. 30,483, fol. g6bb.

P. 1go. See Chappell, pp. 114 and 770. The piece oc-
curs under the name “Lord Willobies welcome home”, in
Nevell, fol. 146b, and Forster, p. 22. Against the bass line

IX

at the beginning is written in the margin “300* to S. T.
by Tom™

P. 192.  Another setting of this tune is at p. 462 of this
volume,
P. 234. See Chappell, pp. 123, and 771. Another copy

is in Cosyns. p. 46, where it is signed with his initials.

P. 236. “The Irishe Dumpe” is referred to in Chappell,
p- 793. “Watkins Ale” occurs also in Forster, p. 460. See
Chappell, p. 136.

P. 242. In Ward’s list.

P. 243 In Ward’s list,

P. 248. The significance of the initial D cannot be shown;
it can have nothing to do with the mode or key of the piece.
In Ward's list.

P. 249. In Ward's list.

P. 251, In Ward's list.

P. 258. It is practically certain that the “W. B.” of «Sr.
John Grayes Galiard” is William Byrd. The initials are

placed at a sufficient distance apart in the MS. for the
name to be added in full, and a similar contraction occurs in
other MSS.

P. 259. In Ward’s list.

P. 260. No. CXCII, occurs again, as a “Corranto” at
p- 267, No. CCIV. The harmonies are a little less meagre
in this version; the only important difference is in line 2,
bar 2, left hand. which stands a fifth higher in the other
version.

P. 267. See previous note.

P. 268. The melody of the “Daunce” is that given as
“Dulcina” in Giles Earles Song Book, 1626; see Wooldridge's
edition of Chappell's “Old English Popular Music” vol. i.
p. 160.

P. 270. In the margin are some words which Chappell
reads as “R. Rysd. silas.”

P. 273. The facsimile frontispiece to this volume contains

© the passsage from line 3, bar 3 of this page, to the end of

no. CCXII, on p. 276.

P. 274. In Ward's list.
P. 275 See Chappell, p. 76.
P. 281. In Ward's list, where it is called “Fantasia with

23 Variations upon (U7, re, mi, fa, sol, fa”.
P. 298. See Chappell, pp. 171, 772.

P. 305. The name at the end of this corranto appears as
“William Byrd, sett.” but no other composer’s name appears
to indicate whether the transcription or the theme is assigned
to Byrd. The theme is clearly an adaptation of the pavan
“Belle qui tiens ma vie”, which appears in Thoinot Arbeau’s
“Orchésographie” (1588) and in many modern collections.

P. 317. See Chappell, pp. 173, 708, 772.
P. 360. See Chappell, pp. 196, 773.
P. 402. This composition occurs, as “The Marche before

' the Batell” in Nevell, fol. 13b.

P. 406. In the margin is written “Vide P. Philippi sopr.
la medesima fuga, p. 158”. This refers to the fact that
Peter Philips's Fantasia, no. LXXXIV (vol. i,p. 335) is built



X

upon the same subject. Against the third line is written
a sentence of which only these words can be read: “la fuga
... fuggira”. This corresponds to the bottom of p. 406 of
this volume, and, taken in connection with the fact that the
numbers relating to the fugal entries stop at this point, it
may be assumed that the sentence drew attention to the
free construction of the fantasia from this point onwards,
when new “points” or “fugues” are introduced.

P. 412. In Ward's list. “Brunswick's Toy”, in Cosyns,
p. 114b, has nothing in common with them.

P. 427. The ornaments of this piece, and the slight
alterations of the notes, make the canon not quite clear. It
is between the two highest parts, and is at the interval of
a fifth below, at the distance of two semibreves. This ar-
rangement of the parts continues strictly to within nine bars
of the end, and beside the parts in canon, there are many
points of imitation.

P. 430. Another setting by Byrd, of the tune known
also as “The Hunt's Up”. See vol i, p. 218. See Chappell,
p. 196, and for another copy, Nevell. fol. 16.

P. 112, In Ward's list.

P. 446. See Chappell, p. 158.

P. 437. See Chappell, pp. 177, 780.

P. 145. Line 2, bar 1, left hand, the last note has in

the JS. been corrected from 4, in order to avoid making oc-
taves with the plain-song.

P. 450. Philip Rosseter published a volume of “Ayres”
in 1601 and another of “Consort Lessons” in 1609.

P. 450 bottom line. In the MS. opposite this passage
is written, “Vedi Mor. 287”. This refers to a curious piece
of plagiarism, section 3 of Morley’s pavan (vol. i, p. 212),
being nearly identical with Farnaby's third section.

P. 462. See note on p. 192. A setting of this tune,
signed “B. C.” is in Cosyns, p. 59, and another, by John Bull,
is in Add. MS 30,485, fol. g5b.

P. 472. See note on p. 42, ante.

P. 481. An anonymous setting of this tune is in vol. i.
P 74

P. 485. Line 2. At the double bar, which comes at

the bottom of p. 411 of the MS., appears the direction
“Verte”.

P. 489. The curious combination of two rhythms is
carried on until line 5 of p. 401. It is evident that the
notes of the canto fermo are of equal value, in other words
that each bar is of the same duration. In playing the
piece it would be incorrect to give the crotchets the same
value throughout, and in the MS. the semibreves are never
dotted, being divided into six or four crotchets indif-
ferently.

P. 492, bottom line. The five bars comprising this line
are misplaced in the MS., and their order is corrected by
means of the figures “1, 3, 4. 2, 5”7, under the bars as they
stand written, indicating the order as given here.

P. 494. See Chappell, p. 23.
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* This little exercise in three-part counterpoint has no clef or time signature, nor have the notes any tails.
Dieses kleine, im 3fachen Contrapunkt gesetzte Ubungsstiick ist ohne Schliissel und Taktangabe, die Noten sind

durchweg ungestielt.



13

®

it

2
3>
1S

B
jd

7%;

/

77
1za
i

=

=

by}
1

I~ O

|84

B

|

[ 73
o
T

a5

]

fm A
wil s
L
JS@




14

W

I
’i/




=
4

9, =T
11 P 'p : |

*--# Crotchets and Quavers in M. S.
Viertel und Achtel in der Handschrift.




16

Vg 1T T 1 1 o
I g |8 41

0 e B D A

Y g J | T I Vg ||

N | ——
S, o |
[ Ty VN o

“3

o

¢

| [ 11 7

¢ &

th
o —H
»
i
i

w7
P 1%
1
T

N %o gV YVgy

| LUl Vg g

dsEs=

N

=)

[aa]

<

Z

~

<

[

145]

=

-

&)
i
T -
4]
¥
N
%

3
. L tﬂ
3
s ©




17

CXIII]
Pawles Wharfe.
6

GILES FARNABY.

-
L.M« A,U%V L N
o RS HEER ¢l e
ey
lkﬁ (i && G/ﬁ rmma
'y L .
i —Te Jis ﬁ%w
] ~L QL
20 TN N e HL&I
'Y
e Tl . 3
“ N & ]
“~t Sl -
b?i + N
4 Pl ot
Hr & ]
QL j . n!
. e |
L
X
. )
N H
TTTOh WO g T
- [ YRS _ W J
an 4
i\ I w
*y o lall] i}
—$le, i i
—$ | WL -
n i [ N
LS T lise i
el 3=l
oY
Q wJ ﬂ.7 D.;hmxr TR
'3 L
~ B, . REL VO

L?M} .v.;[..b

1 YA B IR
|.1 Hﬂr
\’\?A'.F(

|
i
P
A 4

7K

T,

v

g
PR >

9y
f’.

L} UI
Hih e
TR _ I
A
A o
y — -
~y —y LY el
o
% B 3
xd
‘I 7 e T 3
r B, 8 .”LI ™o
&y o — i
L S ﬁx
AT
[ YU
N\ kﬂu .!IT
Frj lx’
AW) “f" O\
LI.A . ) N
33 hi Y N
. f - &= e
o el 3 'SR
X o ™ 1
N e =4 — /]
| N
4 A
e azd
L . L
ind N —%
ﬁx I.L |l
%
I H e ]
«q
q N Q |
(07 2 j%
J ™ 3 ]




.
I

;

)
y &

W

v

J S

L.

===

11
L1 &
+

a1

| ! #

7
Eee=—=
-

S —

S——
od

ti_'_ ] ""_":;_

’_

N

i

—Ole

o
1
11

4-

P

P

AIVER e ]

.-
RY T

A-tetesh

[£an Y =

A\RYV
'y

GILES FARNABY.

N

14
T

i e

1

FJ- !




19

CX1V]
Quodlings Delight.

GILES FARNABY.

i N e
o e
L 18Y e
i TTe *
L)
Ly e
I W
1 N _ﬁ
(5]
AN R &
e
|
T
SR 17
|
A B _J], Just
P~
£ e
1 M
#,M aan AL
N p
\ a
Ha TN
L i
N
©
< '@

:é:
rr
Fallvanih

—a 2

== w:ni
uﬁﬁ'v

i

of

“wv

1 &

. éﬁmv

[$ ]

WA

|
[
»

Py
)| 1




/7]

F

(11

.
v

20

SEE

£

kel

[

)

&)
g

i__

Rep.

] Jﬂ_

[/]

LT

o

1

I

N

.‘.

F-

J_I_J,‘___

ey

&

1

2
T

r’

=5

o/
R

Cis in der Handschrift.

NNV &
[ £anY
\]

r41
v

*C# in the M S.

=




21

Rep.

70

17}

171

IRY

7l
1 ¥4

(7]

D & |

[#]
!

Wh;

n the M S.
n der Handschrift.

*F
F



22

GILES FARNABY.

o

>

7]

ICXV)
Praeludium.

JOHN BULL.

)Ll
i TR
ol O N
|
Ny
Xy
ol o P
A
TH RN T O
T
NPRREN R ][
i
xE
fa
ax
e
00 ~« (L0
—
)
0N ~¢ff
_L iy
DA !nMuuu|.
TRGh . TORN
A\ I A\ BN
.
N\ LSS = B\ B\
olv] olofte
< e ﬁ

®

i

T

YV

-

»

o

.Iz

e

Hw, immm
NARE
T

Y
e olo}
LA

(e _
HT e T
uun/
T R
L
10,

—f

e
R
D
x|
.ﬂy L ]
il
2L Y
N\ .
1  ——

.
A
5
M
e
9
=
O
o
)

[ ]

F3



23

CXVI.
Praludium. Dor.

!
|

JOHN BULL.

73
|8
1

Ri

N

A Y

/)

P!

A\BV4

o)

v
t 72 h €Y
o

£ an WL @ )

ﬂul;? [ fes

Vi
L

G in der Handschrift.

* G in the MS.



[@ ]

#]

™

24

I
K fao WRZANE. 4

o -~
1)
T

oy S

"

y .4
| £ WL

p e

DOCTOR BULL.

wld

)

T DXy

L.

[§ )

. 1

EeE=

[ ]

hed LY
Z

-




CXVII]

Preeludium.

25

ANON
o 5§ (,i} %) & —_—r— ! ; }\JT‘ [ e
J 8 I& ﬁ» o +¢ac?‘: - ===
s by b g ] J
T ' P =
4 f } ‘;' A[k)u = 34 j. ki* i -1 ! 2 j | i ‘1_wj
dd I - . "
.l T [g N2 - _- % } * 1
e i & »— I ¥ -
1 i ® I V' |' T ¥ ’ T i ['

QE:——._-z- i i e Sl B 4 f I — j ‘_:b:ﬁf_"‘f_—_”l[“ﬁ—
’ P e sl E ¥
- iﬁi 2 =
P e BT B WE&‘:M% ;%
oy 2
IJJ- |

N

N




26

CXVI

Ut, re, mi, fa, sol, la. a 4 voci.

2. J. P. SWEELINCK.

f

e — : 5 ——— 1
) | A
T 1 |
!

o dd| )4, ?@ﬂﬁéng dJ T4 24

-

T

T

PaS &
J— hd O
b 5 4 £
Vv 1 72 |24 .V‘ V]
r 2
b = - —
14 t 11 Zi i
© I yZi 4 oG s
f & O — ¢

I
14

N
“E
4
Mo
N4
T
o
(]
L
|,
el
l E

Q
O
Q)

\

‘#.49 =

N "W

CL..K:
—

E.—“

— ¢

Al

—  dl

i

JLE

4

bl LY

AT
lrﬂﬂﬂw ﬁfz i

P

TR
\
g

—4
].
w
13

[

* Crotchets in M.S.
Viertel in der Handschrift.




27

[
r

[ %]
5
[

~—

P
| -]
T

L% ]

= F et
- 4

T

|

1 —— | |
-
|~

— T # I f Fr_firsy

o]

KT 1

Lo~

N
¢ I T !

o3

hod

[ %]

w4

)
Ly

(%]
43

¥

¢ Dlel
-/ L
» B Hﬂ |
QL Ll
o0 _ -
N .
N
P e '
oo w
[ Y.
g le IJ
d W
N &Y

&fr'r:;

|

|

|

o

JO




28

AL/ v _
L YIS
e hd “
{
T e 1
i
| Wiy |
] Wiy
o
|
o
Olp— ¢
[
||~
YL o
| T b
e
B 13
M o
1 3
AJ
o o]
i)
T D
)
49 BE. N
e &

—

;(1

f

[5

%

i

O

v

1y

- yasl
e

PSR

-

il

r

7]

|
7}

|
4 &
¥ @

IH
T

g
= p—
Lo
/)
s 4 # [§)

(%)

== |
é,ﬁ”,_g

Sechzehntel in der Handschrift.

*Semiquavers in M S.



29

*E in the M S.
E in der Handschrift.



9

TITele

K

t

& Ad

1
It

s
1

I NS SIS

y sum |
7

B

77

P
7

7]

1

12

h=d

[7K)

14

/]

277
'(‘.

i

11

P

g 1
v

77

4

r

1

(/10
.

;

-

[/

"

|
1

|

Q—F

i
- 3

V. K
% 1

i

Z 51

)
b

v
e

¥ anr

30

2
1

Achtel in der Handschrift.

*Quaver in M S.



31

| =
. N
[
TTOR_. RN
K. N
| m
Ll
. N
a_
TR e ol
N
S L
1
I.an'
&m WW‘
[}
& ]
TR il
] e
e ]
] —Td
] | .
3
PiaNg ,ﬁb{
p pE.N
MNEe AML
e

1§81

I

¥ (I
A Wi

15

!l:l

vy 1

— .
— 1 1

| ———
1

1
&

Sechzehntel in der Handschrift.

*Semiquavers in M S.



o e T R
Er— S W - S D e e e :
e S R A i A 11
«bi T'e 74515;5 ) m Eﬁ
Pefr BN 5 TRIESE, :
2%1; S " e s ==
= ===
F ‘ 2 ’
N

i
i
I;




33

f‘]

T

rrr

&

at
©
<
Z
'y ] a
el i A :
1 T .rxm\ =
[ : z
i | — - Z
- 11 ] ‘. w
"Il :
il — ( &
| M —$ Me oEb A
P 1 | z
i :
" | ]
gl L] HA—.' Tﬂ
obd . el R
| “Te _ |
i
— ] e
w e
hn T
W .
i 3
1 —SN R Hﬁ > .rﬂ |
| 4711 4 -
—e i
] ﬂl. » _1117 «




34

CXIX|
In Nomine.

JOHN BULL.

4

N S

A | #

£y

————
i

kl
ol
“ <3
el e
) 4
r TR
*ﬁl 4 —
mﬂi m
Telh

[ ]

[§ )

l()

Y

e

{L.H]
J jl I
(“

==
)

N

]
oo
-
—F

S
é.

R.H]
‘

L by

l

D dlJ

j
r’)
J

[ ]




[ ®

pr—
& 1 1 1 T 1

B

(8]

.|
1T T77T

[ & ]

1mm]
o

}
1

) By I !

L8]

[ %)

M’W
o e 58
O 2 2 ¥

. r




r—

f 7 1 o

®

‘

—

[ § ]

)
T

4 f —

y AR 77 = W —
5

L

*

s

#

()

—
It

[ % ]

O 8 }
L

Q
ol L § )

Y

36

2

Bl

() &)
T

®

7

i 1
r-3 T

Yy yrs

7

T

r

]

® ®

JrryBrrsfery

4
b 2
y .
[ fen

74




37

7]

‘

Io”]
{

[sm]
L~
¢

| I N
1

7

o £ l()
|

e

*)

Viertel und 2 Achtel in der Handschrift.

*#+ Crotchet and 2 quavers in M S.

&

-

-

(&

wn

el

o
.o
v
p==J

V]
felse

o
.
el
S
-~y
9
0>
»*

*

&
-
n .2

©
b=

e
v g
53
£

L%
oo
o
o o
=8
o
SO
-



-
T
T

ko]

4
»
1
I

£
=
L
T

>
Fw

®

[
y |
I
Y NNE\ R
N I
o
I N
i N1
va
— —t
11..07' T
LRUI
wll
s []
RXT \ |
o |
iR A
fl il
|
\ il
NG N
/\/\'\

It

I ——

7
I




39

s
i

1] 1 T .

—— —
— ==

' -

| | J. o
d - w
R, ‘ﬁ.
s K1 f#] {
: F

DOCTOR BULL.

Evidently omitted by clerical error and is here supplied from a copy in Oxford, Christ Chwurch,

Augenscheinlich ist durch ein Schreibfehler, etwas ausgelassen, und ist hier nach ciner Handschrift zu

Oxferd, Christ (huich ergénzt.



40

CXX|
Preludium.

ANON.

s

o7
T
T

| N S U S A |

el
M

T 1 1

S )
(%
T

o




41

S

2

=

<

" N

P

42l
|

_.__‘_'/ +

el
ol
L ¢

®)

o
—-—
—

drr.ﬁ_

| gfi 3 22

Py
»
i
f

dolall

N

—

[§
77
Po

h' '-
Z7

:ﬁi'
Cad

nwr
)
1)
| Y
TR
. ]
T
4:'
e
L ( ...J|
. I |




42

CXX1)
Pavana Lachrymee.

JOHN DOWLAND,set by BYRD.

Y, ' T I ol i =z } < 2 2
y 4 s 4 7@% s Q 4 .
= =
/) ‘ﬁ { nl
IT_‘Li g (j F
55 : :
N S OrErryErenprrsopp!

1

iy

e Eu_
.
L

g
T

BELY

T
| 1IN
@
T “ﬁ »

k=2

g solo

L L
-4




43

Rep.

AR I
|J;J.

.

\ ]
-
W ] s\ D] | I %
| AR\ ¢l B
| ]l = v
Pl - n L <9 O m u
\ BTl AR MR TRl @il m QU - ¢
EN & i il
o 3 3 A N




44

| & T

%)
"
7]
[

o

T

A\AY 4

RN

4
]
<
S

=

%
N o
I
o N
_,
..-V
T RN o
»
i
i)
Py
o TR
LN hv
N ™

¥

I/

s PpPutasm

I

* The middle note of this chord is F inthe M S.

Die Handschrift hat im Alt F statt E.



43

= e

1o

D l

T

[~
]
T

.
huf

a A

i
IIV‘P ’

P

[ % ]

ESPPErYY

.V

S48y
LAY

&

(#)

e

<
I ¥ 1

= B

o
»
1

)|

I

178

O
2y 1 7



¢

.
Uld e

por

=

|

—

)

ho

[§

14
P Be
-

o 2ie

H®

A\V

JHON DOWLAND;sett
foorth by WILLIAM BYRD.

()@

"y

r. -

#T o

<)~

A . d




47

CXX11]
Galiarda.

set by BYRD.

’

JAMES HARDING,

"

=
=
|

=

17
fa

y  FAT
f
1
=z

3

X J

[
)
7t
Y

b @
I‘E‘V \ VAN AN/

\UU

Z »h X/ g

Vv

8} o WMFT | _SJET]
Jo e 1T ol




48

Tl

I

L)
b
sl
14

7
1]
[9

o AY

7

7
<
2
r 2 2 )
i




49

E22eyl

=

. AN T

.

i

ID#

&1
&
1
|
&
b

i
h
ot

*

24
]

1
b
L2
;

+
.\

[ ¥}

7]

)

g

JES

T——

o) —o——




50

Yol
74

%)

d

JAMES HARDING, sett
foorth by WILLIAM BYRD.

N
1

o

dl




51

(CXXIII
Pavana.

THOMAS TOMKINS.

ldwmﬂ Q]
¢ nmm
LY
® X
AR TR TER
VNI
N
(R \ W \
1 I\sn
\
‘%w
9 A1
o H
-
¢ “o{l
0
> lAaPm[
I\ |
.
N\l Wi
8 ele
] ol
- =y
o L
e —

®

-'IF’_

vj{‘)

Pay
O

td

LS )

r)

o 7

Yy & )

MITS ]

®

2

LW ]

""""""(#)r

[ % R

L]
]

1”4

&‘
o

AL

* * Demisemiquavers in the M.S.

Zweiunddreissigstel in der Handschrift.



52

®

e ld
b N

Py

|

®

® @

bt

——

®

® @

® @

U8y
LY

e, 0y, .9 |

®

LS ]

1
1 HE
RPN . P |

Jie gL ¥ #

[§]

o)

i

1/
()

74

[ § )

TV N "R
4

| M
1N

L)

:J;
®

74

P A A0

#
"7 ufl
r

¥

o LY

)
74

P
=

I
—

A i
£
IJ uJ I‘l’
- 37,90 s8]
'H]}’ kgl
T

A=

I
1

’\,lJf
A~ 4
%
o

//0_ [

o W4 L7
(N A=Al eN )




53

~ @@ Rep.  mmmm
v o ® ddd
2 ) ;[73 D) — ® J . ﬁ

|
|

NN

v e e "'_F:%
J 7 S — U ’?ﬁ—‘“ﬂ“ L
T
. w_ Tl
® ®
)i 1 T 1
g ‘ Ha% J*J;H“Ji

|
é@ @ ®

OYOXO)

. b
= =
£37 2 ‘ ]
- T
$#5 e & Z
\1y. f %3 nf
< e
A
v P~
v [ ey — = # f
Z— i 1 T i
|




54

1 APNI o A =
L ) un_ T N EumLf.l TR =
| V-
N d s A umm] immntll wwnli.
—¢| o N__ QL v Te
u R = o A
R N —e(0 ) RRILES -
= n :
- A o &l ek TR e
ﬂ P I/If L £E' Ny N
| |
%I ik Ny @t I/a L TR M
P o | s g o~ = o
NoelpeeE 0 __1 ! SN
XN i o~
G [ - 4 =
LI B 3 tRle TR S
= j  BRECS w LWanl » A .WH-
IALI {1 .
H N s \ e | Ev LI
- s WO we A 1
hh [ 1 TR $
i o
® i f TN ufd N Ho
B = nlf.»la =¥ - o I ..—Hﬂ
Ly -
- = - »
il -j;m —J6/ o o e “38E
L VIS
{“v S La .MWW. .if'
= . "
[ RV EN o} [ nmvlq aall
_ - ot bt & NN ™ Saon
° Hik bl [
al . T . b N —h
N -,
. el 10
o\ 1IN FREE 3
1y HVR il B ) Y
T N TTe
L ¥ L
% <8 99 BIGR_ Y e 9|6 - 1R®
i + T Tk ) J
< -~ : NG N NE DNE
R == ——— e e RS~ N p g ——




B

(b

®

Rep.

dé

| =
s
Ly
| | -
M-ﬁﬂ/' Q]
p .
- M
| 4
o
*
w o
¢
'y
T N
Lo M
e

& L

(S )

#+,O

b
=

T

HIU

fj

RN EL) IR
¥ < v...n!1
4
N QL
e= 54
o L
Te
e
B
b
W ﬁ
e
&
N =
o = g =
%}
n
o
;
vl
= o
— Id
E=3 P g .8
N -4 /m T
e i




56

®

®

®

L. )

w7

-

MY

-
17

e
i

2
LA
i

r Ad

#
[

®

Yt

2
uZs4

1
7

I
i
i%
i

I
]
§14s]
TTF

)’ 4
F .4
LTS o

THOMAS
TOMKINS.

(%]




T. MORLEY.

]

y I S

CXX1V]

Fantasia.

1

Sj::g -

L

-_i__

I

-

[ } ! I ! |
- v

1 H
1 i

7

—e

e)[’

SerrrE—romee

7
A
&)

o5

N

S

x:

T~
—
* %4

+

%

o

4 .
3 Vlg
;r?-n

77

Tl 7

/)
{«

maibs
o |

frrre,,
42

\

{ 4
8 7an

[

T TEILL




58

(W)

19:

&

£l

e

jm
v H
e
)
NEre

®

{mn——

1
1
|
77
r

J &

* A change of clef is omitted here.

Hier fehlt ein Wechsel des Schliissels.



59

IR i
L]

R

.ﬂ g
Nolae  Hale )

i\

hl "y

W

1

S T )
) O

—8-

[ ]




[ 8 ]

J

7]
[#)

60

Il
t 77
e

[/]
7~

»”
-
==

9:-Le

.

J

r

®

v

®

=
- -

iy

~




61

®

DECF I

(3
hd CEEN /)

i
v

®

£
A] ] i 4 |

—
[/

17
r

o).

H
|
7]




62

N
13
&

L I I

Y,

1
1—

;,1::_:L
O




63

[#]

P o TP oW
H

|7

()

== L F #rey

()
e

i

®

.
\RV.ARY 20
e

®)

()

-
A

THOMAS MORLEY.

[ Q]

In der Handschrift heisst die mittlere Note dieses Accords G.

* The middle note of this chord is G in the M.S.




64

)

C
Christe Redemptor.

JOHN BULL.

b

™y
¢ »

- -

] T 3 n 1 3
- K J 1 i & ¥ T
Wy ¥ & | o ¥ & 1

¥ T
&

' !
7 Ty T T
| 4 WEj j:i

N\

L% ]

) S S | D S|
hed
|4
|
'
had
» |
9 ]
f T T
] i
ext ooy,
HEB %}

T

v
T
T
[ % ]

| [
1 1
a
“‘
BT, Y] AR
| S
[ P
 ——
[\ ]
W —
A +
®
48 AN
j—_‘——'-‘?
por
—a
u‘lr
e
O
VY
y Sl
p S
=]

i
o g

|
T
1
gy
©
[
r
|
e

-
1

oo O
%.ﬁﬁ!f
P4
-
-
I 4
N ) i
r 2N -
S [ [ g W e T
T e (" ]
L i
- O
»
i 2
1 y 2
{ [T ‘A’P
1 ]
T 1
B
]
o

r
-

3

)
Ty

¢
-

F
©
3

[ J
[

T

4
vy
1

" A B - B .
A Ay 0 ¢ Il.f % s xlunﬂ
A 6§ e an i hd
{14 L . T‘-
e T il e + TR S
\NEE T 4 | T
\BEN [ Yul WH j’ e . I 1I / s
H_ | . $lej| e G|~ e T
A ] B /1
>4 4+
1« i i B!
I it -yn. 1 o - \ 1
( | Ul ’ i I I o
- g~ TTe o n| ol ik g | ad
1\U Q., A el A WYU Q'b A Ll

o

¢

1
oET R

¢l

il
i uhm[
| 0— I
3 | > il
i
ul ol
| i
3 %
Vs Hw—
sl 4T
N
-_F L
N
t:} $lall]

* An F appears above this D in the M.S.

In der Handschrift steht iiber diesem D ein F.



€5

=

|| =
I 1
He
Il
Fﬁ
# i
.LL Vil
a1 an|
ol
+- -
L 18I L
|| L 35
jx N
i al
N
7 ol
[ Y
"o QL
..rll n At
. 10k 1%
[ 181 [ 1RN
f N
L Y L 'O
& 9
KN A

ho.?
——

‘ +
haf

*.

O F'fE.E

b

.

-
NV TUKY
o

L)

£

£

|

| N
. 15 1 T T

3 11 3
[ 4 [ 72 N T T [ 4

oy

\i

Sy

"

1

r




11

[ V2. N o

L1711

]

Y

=
ey

)

g

D
I
~ DOCTOR BULL.

IH [
i ¢
0 oY
H .
] . E==
1 ?
T e}
T ¢lig

& 1N T

@Egig <=)E *

66

L
TR . ¢
QL _
o
o 9 hw
0 \N .G ,
FT
L 18
HH I o
Ha il ] . A
“ &
T Q! 3~ 1
4 L B
er Q!
guil
ﬁ Aol
m L Y8 T
[ 0
ol |l B
i H aixéﬁw i
¢ {/ T L 121 -
1)
|l W\ ! dnd & Gleil
Alh ooI Arn u\v ocI -mlu_v olo] .
T T i T

H in der Handschrift.

* Binthe M. S.



87

CXXVI]

The Maydens Song.

WILLIAM BYRD.

OIJT h
LU \
G
iy RO
\N LY
Y | 1
QL |
QL
\i
QL L
Y p
G
G
Al a
RN
[
g
28
{20 =il
IL NA
N \ér
(l/\,\

[ W ]

1y

4

1L

e d)

[ % ]

<

LY

_6’%()

]

B IS
N N
-4 QL

[

TN I JEE T
>~ -

il dil
T8 —o | QL
-
Wl

[ W

TR

N

TR olell
TN Tiolh
TR TR
R L
Te

=i AL

| A

T G0

i &

i
Bl
—r N

N

B

Z.

[’)

Pad
<

4 <4 J bl

[ % ]
[ % )




68

T - Q
B N
vl
|l B
T | Y
Rl Dy
d il
—+H KN
TR~ Q.
1lel—
1)
T T N
[ S
Rl V1]
e
TN ey L
L Y Ll
T~ N
L YD
TR <
<
TN Qi
11
SEAAN |
8 L
TR N
x NI
Avi
/‘\/\'\

T1Dle~ QY [ 1]
(Y28
el

SRl WH

TR —|H
Lis
T R 7#
L Y
S I
T \BEN
- % QO
1
LR
] a~ 1¥JU
q ..,L

VY
174
T
I

] q
*l b
o0 G
TR \
i
THoh . || N
T
X
um—nl b
Al
| Vi Ali
W w
b ﬁl >
TTe
Hde i
TN % Q]
T e~ o L]
o
e ﬁw
H
Al
TR |
NEls oo
/l\l/\'\

TR [
N
AlJ
Qiql
TN QL &
IH,‘-
! |
b,
im
e \
I
I
At ~J
g
T th&
ol Y Jl
NEe BN




69

RE TN
T e~ e
TTe
TIONR _ Trel@_
‘ ré
(¢'er]o) o~
T
L W IﬂﬁAJ
\i
e
KN &z
B e
I |
(& 1
N\ ]
H ]
('S
XN 3
T

L
1 3
|
- ’| 8
~ 1
~e
THE o el
TTOR Mr
b \
o
L}
ol
T
P
*
L H
T 1]
L
<
o WAl
L
@]
T R
s o o
| '
TTOAR
TR -w
TR mw
N ;
T T ——

=

-

b
L—\L)fl
| I

Qll
T
e
50
i H
!
| |
« 1
1R L YR
oL
<«
4l
\ I L s
o
TTe
N
L Vi
R o
B .UJI.
"‘
(&
o e
s b
1 llee)
N A

* Only the last two entries of the subject are numbered in the M. S.

Nur die beiden letzten Eintritte des Themas sind in der Handschrift nummerirt.



70

; N
(\15
3
®
11
<
il A
A:n N F
i} ]
r L |
N-
Hy §
I\
N
1% n
. L]
TR i
NER

[ ]

F
1

£
{

beptea?f o

TTOR
.
L 11
1ol Ww”
A
i iy
| ‘Wj
44 “ -
] R
o] ¥
\ils H
ﬁ. $
NG
¢
N Wm,
S —E i

NS

4
F‘

{d._-l Ih%
. )
I
3 —$ll]
~ld .wwv <
\04 |
.-
Tolee TN (9
.
M\
_1 3
el O ML
e o
el ]
Ve
$
e R
—
T (e TN
11
N
..AIJ [ FRE\
L —$ N
. _
N{ )




bl

1#]

~—1

d

)

)
1Yy
0

]

e

y

i
1

ey

i
i

(7]

d

(7]

WILLIAM BYRD.

v
\d

[#]

be)

7]

P o
7

o~
/]

!

[#]
1Y

]

]

L]
7408 S

S I |

P

[N ]

) S W A . S

(7]

]

4

Id

75

fH—~]

A\RY.4 (/]

s O




72

GILES FARNABY.

CXXvIL
Put up thy Dagger, Jemy.
8

o
)

/]

I |

=

r
*

. 4

o
-t
J *‘L—Lé

1=

1 1
I 1

[ 7]

1

—
T

Jetes i tie,

J
r 4
[ 4.}
AN
U

)

1

1

®



Aol

\
+
Wi Hﬁ
i, 18 %
N
Y
| BN ™
$
Itg;irT ﬁ-
i I
L1
Hh
A#mu

[ 4
[y




74

7

T
P
<

0

Wi




V\

£

Py

)

Y
bRy

Z

n ¢
b

N u )
i
[ 1A NS k)
Q . -
| N 1
e,
[ 1BN
N
1]
I
ﬁ7lmvv

P

t/

i\i\ u: :
e
/)

6 )"
d

\|

77

i
2]

14

N

o
AL MY
4
Ll
2
[:F)
£%
£
o 8
bt
=
< 8

2]

K
fry fre
*

M. S, evidently by mistake.

besteht in der Handschrift aus 4 Achteln und einem Viertel; offenbar ein Irrthum.

** This group consists of 4 quavers and a crotchet in the

Diese Gruppe



76

™D
@ ,
b
i T —Teel | ¥
1 Q
nm: 0 B 3 T
]
3 i
T L Y Bl YR | TR WA
B BN EEN f T
NG + o T™NGe
R

. J§, 20N
<
il
|
| sl
A

4

&
[4)]
m <
=i
O <
o3
gl
%
—aN
A s
H[Aﬂ
Nl TN
| IV L
[ INNS
| +JW NE.
41’|| ‘1‘ "J_\.‘
<3
— .JI..I.I
) N
S——————_

* Demisemiquavers in the M. S.

Zweiunddreissigstel inder Handschrift.



78

e

=

1

7 )

seE== =2

~

1)
$ \
N
Yin
[ Y o3
»,L. &~ 'Y
il ol
ﬂmxb-
T @ |l
™ BN

|

Il
|

[T L
Wi p——ij
N N

&
oo N D |

e ﬁ
b
:Il.xa-v 1
E
‘Pl%
B Nm
3
3|nv rm.
R,

N
™MD oAl
L

[ Y
N A\

il
TTe 1 3
e

CH
*lﬂvﬂv ﬁlrl

-
|
A e

&

&Y

C m.
———E_

Achte! in der Handschrift.

** Quavers in the M.S.

Achtel in der Handschrift.

* Quaver in the M.S.



79

L
z

[#]
S

=

)

1

8

A
l

&
Vi

ot A4

&
bl

!

[ts

71

03

N

1T 1

1

Achte! in der Handschrift.

* Quavers in the M. S.




80

-

T"

1N
173
i
L

et

|
e

2-*

l
|‘ " e
L] g
L)
Ao
LA 1) .
11 ™
Nt
3
L 16 A '
N
L Y1
a/
r ‘
i
[ ¥
b ||
b, ||
. Q.
N
[—E:
> L ¥
L A 4 )
b

W g

5

e e T EE UL SR I

Fo
&

o #‘-

o

DR S T A R LR T e R R P L R E LR el A
e E AR MAEE. S SRam - ——m-

4#;‘# ;

Hy
=
Q
<
S
&
i e
by
-
0 =3
.glr‘v xR
-
c
&
-2}
=
2
°
H S
L —
‘e H
)
8
E
1)
| &
: ]
Q. ;_— &
. e -
i R £
o
=
"o .
e

Viertel und Achtel in der Handschrift.

Takten zwischen * und **

In den



81

<

+
4
t

T
LY
L?f . e N
L1 1
?JQ

—
P

Ho oy &

- e e T e e R A MRS B RS i A S R e B e % e e W S e . - = W e — - Am — = W

Lt

I £y
|
| 1h N T
b
e i
,l.l?’ ﬁ‘ 11
Fian )
TTe a
X .r;.
™ »
ﬁ.. ﬁ?
T
ol
L In Y U R
{
[
L 18
| BER
[ Y
-
e A

1Y

Rep.
.

b
| i Il 1B
i
o]
ﬁ Tl
.\_
N
k)
=
\
gyl
Heel
| L1 \
)

[N
t
1

e T - =t e = O e e . - ——— o = . A - -

GILES
FARNABY.

o
oy

8

4

i+

“*+ See note p. 8o.

.- -

Siehe Anmerkung S. 8o.



GILES FARNABY.

=

T8}

y S—
R

Fprlerlr

+—
|

PEE

L. d el
H

+
+

—1
—

&;
[ g
hdl

e

10

[ll

4

1=
I

CXXIX|
Fantasia.

P
T

i

)

\

82

.
]

|

|
‘;T

—
I,
-

o

®

>~

7.




83

£ 5y 2
%LII Il
— —

®

&
v

‘i 4

I
1

)

o

L]
/)

=

e
& M
A P
T
Tl

[
S T
1. el
X
v Ji e i
A | N
]
L
£y
L4 _D b
1] 2
oot A\"I/(WHJ
T LA
N
1l B
1Al [
T = 1
<N %

Jom—
I

T
}
P

@)

(%)

rd
(/K]

®

®

L1 3

fj

&

i)

<
Z

|

Vo)
- 4
e

A in der Handschrift.

* Ainthe M. S.



Y

-

L 21
(2 ]
[}
.

+
wA
hills)

84

. J
X X

6

1

T

I Al

s

Tde

2,

V.

-

)

|

2

i
V.4
N
A\Y
o

4

58S

-1

-
/K

.'-4‘ ."‘P 4

&

4
o2

|

1

2]
>

Vi

i @

)




®)

Y
*).

F i) o1 ] |

L. 10as T 1o Y Y S n
,W TR N L e T,

- n - .g#t

Ty T e L 4 y il |
] —welsll 1 - o ]

xx
@]

- 1 - -2 an [ Y( Y
E BN T\ 1] 'l d | /I
] L.Frr ‘ e 2 - | |

i.ﬁk. L ﬂdv ) uﬂm]

- T B ] ole
LR . 1" i\
TR e _ -

A Ll
T LY
xu i — ® Q! }l‘ L]
i B o] e
- Ht N [ Y
Rauiar 1 . Pyl L YR ]
4 —— 1 ] - ’
M [YH T , <] H
Nt hin (] \
Rl .LJ u B J‘i ,.
i e al il A 'Yl
\ Pl [ Y . i Bl T
'Yal p
T 'y 1»|l¢?! | | h
\nna o]
uﬁn Il b |
, *H | 'Yl
u H . 'Yi — ] 1]
i il "] | i o
il o/ )
Il - XN ‘ﬂ . i N
[y
-+ . i
HH ¢ /]
1 1] ’ b | ;. ]
N & | JsF
1 S IR ¥ q f
eI 3 NEH > P




oL
[ 1A
[ YR
Qr___
ac

\i e
Yl
N
[ YO
N
o |
L
@ |
—oR
_? NG
_? N
~
—wf el
—
-
~®
o |

—
L

¢
—
?
31

840

e

o o

— O ) ©
4 Cuarey o

® - ®
1
== —] v

s LT Xy
Z a4 a8}

hadi 4 n

T i

e}
b’ 4 I ! ¥ ! T > Yy 7Y
+ 1 + ] L -y 5 »
M 1 T e Py 1 ol
%h_.m T AN !
Iwa 1N
X, b4 .54 [ %)
oy 12334 Py
7 Y O >
]}’ [,l1
| } ) °
= 1 il 1 )
i O Y A 1 il
| 24 ry N I
S Sy
I GILES
®» 9 : FARNABY.
CRN & ] ﬁ o 77 ©
O &7 T © L)
7 & 7 !‘ F"—‘ - ©
s 1l o T
¥

* Binthe M. S.
H in der Handschrift.
*- -» These two bars are omitted from their proper place in the M. S, and added at the foot of the page, with a sign to indi.
cate the place to which they belong.
Diese beiden Takte sind in der Handschrift an der richtigen Stelle weggelassen und am Fusse der Seite, mit einem hin.
weisenden Zeichen versehen angefiigt.



87

THOMAS TOMKINS.

CXXX]
A Grounde.
2.

i
1
[
t
|
X
1
*
e
IO [
N Wy
T ¢
-~
L I-.I.
8
TR A
-+ -
l -
| A6 ~
QO I
'Y s
T
@ T
-
T
DLl i~
Al .
@AHT,! i
N [|
[ IR
Q| [ |
RO roir
y~ an
N N
P

el ol o n-
Y
N1y ||‘ | |
O
N ?4 N L Y
ﬁ
RV
Nt _ Ll
L

x//ld

[#]

83

o8

T

RO

s

-

=

]

[P

®

r

Sechzehntel in der Handschrift,

*- -* Semiquavers in the M. S.



88

r Al

e
b 4

[ 1 T
| o

I\

)

¢




89

Pt
c *méc
“TelRE 1)
ﬂ | N
£
. |
_
—e
|
“e
(™S
T
P
.
lm- ~e

1
1

W g 74
v

T Y &

R W
Al
K
'SiN “-
,_-_
N 1Y
\ Bl
TS
I L
il
]
O L
[ 1N
QL




j)__._

|——

CAS T Ad

‘753

P20

Wil

®

hud
*®

e

[#]

77

} I N |
"

-+

90

—

o

Vi

Y
e

13 1 lde

P

¥ g
[#]

| A - )

=

0
y O




91

N o

®

Pal

el

H

i

IR

®

w7

&
et

i
e

I

®

®

®

[

et e,

fan WYY/ID

{7

e

sEeeest

Bl

i

g

Py
|
i

A4

7

oL

o

»
[

Viertel in der Handschrift.

* Crotchet in the M. S.



154
¢
¢
Y
r« ]
e
i )
e
[\W
TS
T
| YO

e

A A
* From this point to ** the right hand part in the M.S.is arranged in four groups of triplets, and the bass part of the
succeding bar is similarly written.
In den 3 Takten zwischen * und ** ist die Partie der rechten Hand in der Handschrift in 4 Gruppen von Triolen an-
geordnet; die linke Hand im nichstfolgenden Takte ist in Zhnlicher Weise geschrieben.
#*« Crotchet in the M. S.
Viertel in der Handschrift.



93

1
P
- Pay
S
Mo
[ B
' 2 3 -/
—~
I YN A ] [ W ] .
¥ O 1 O
7 O O &
Py © Y
NP4 © »
[
o 1y
y . © [N )
a0 WD O 4 Py
hod ©
QJ [
'

. Qs Q41
P” K \ X [RIK]I
W [\ I [WIE]]
[ £an Y 4
5
‘
ul o/ — g |t R —_ )
o) . . /‘—’-=—=---". ’-" F o1 m—
0 ) N P . oo S N AN N A SR 0 I A S A0,
a T R S | o i L
Al 1ge T 1 o @

THOMAS
. 7> [} TOMKINS.
s § 3* E
CHa ) 1=~ i
ol
* Semiquavers in the M. S. ** Einthe M. S. #*+ Dotted crotchet and Semiquavers in the M.S.
Sechzehntel in der Handschrift, E in der Handschrift. Viertel mit Punkt und Sechzehntel in der Handschrift.

*- -* Semiquavers in the M. S.
Sechzehntel in der Handschrift.



THOMAS TOMKINS.

®

el

:
£ ]

CXXXI,
Barafostus Dreame.

94

N\
ey
= L VI
1A
B, O
llr’? ==
b @
L NN -0 nHIII
Q] L.
N 23

—u
-
DR
mL L T A0
u’l.,‘v
- vl AN
1 ol
N
/‘\/\'\

74

el 11

—

&

¥

7

(o]

wo 040 0y

&

17 i
7

H

— 7

®

- .L"'—‘

Y ide

184710




95

|
7d
[#]

=
=

¥

(

v

Y

ZA
v

-

kil

12
g < g THd
LB

[ VA4

s o 4

hasl)

& sl
bV S]

bl 7]

|

b

(H) in der Handschrift.

quaver B,inthe M. S.

Achtel

A,




Faa RE | o B

shh ﬁ # - Tt 3
; J ¥
A o I m ¥ ol fhy |
9, H N H i 1 B
oy P '\ 18N L Y .v& oL
i BEL ) M [ Y v
- 3 = PAR- I8 4
‘‘‘‘‘ N
lxmﬁh — 3 H? 1 [ Y L JENY Q]
| 9| M -
i r e
R i L H ey
o 14 b TR e
¢ 3 e
g ) ™o
4 L 117.11 N U:»‘ o
1 i \
1 k. W _Q = TP S il
A i LN Bk TThiee - S ] i
[ e i
c} A ol
) Lo} . ...f
A}n W 1 . i ¢1
el
Oy
] TR —1 | 188
—CN o -
1 ] L & .
*
I o
I el | ) . AN —Td A | QL Y
e M, e ﬁp/ & 9 N N N
e —— R, g e - e




97

ka
o || o 9
Lv_ ]M"-ILI
¢
Imvwwwl [ 1N AN Vl[ "
Y
iy
4 | H%
0 D
® &l ] ==
—Tehh, el
E — v
\
1l s
o 8

G &

NH

Zweiunddreissigstel in der Handschrift.

** Demisemiquavers in the M.S.

Achtel in der Handschrift.

*- "*Quavers in the M. S.



:

YV

®

-7 b b i
s
—E
oy
W
e
e
e TTemll
B,
T
-
= =
N

QL i
i
N
NI
[ 188
sy
|
S huis
OJVl
Q| [ ]
H
|
i Avu
N he
M~
N
/\l/\l‘\

b

JEE Foe

77
Jd »
T

o)
M O
2

O

()

&
- h|
xR
&
@ | {
IA
=l
a1
» TN
N
A8
N
&
i S
B 3|
)
L )
1oy
TTTe
o BN
/.I\’/\(




99

"

oe

v

‘g? l}.i oy

ar
&
WA
il
"l
o
Py
»
Pyl
| il e

vy
7
+t

®

)
h IR

|

%

e —————

»

O

et e et e e e m et m =

= E
(i )
[ TTem
' Vil
Y
uw, Tk
| I.\.d
W. i ﬁ * M
L e -
i
N 11.4.
»
{
mmd 1 Hn
3% 14.I o
i |14
ﬁ i 1
°
L)
o ,
hal
N
e
o i
§=ar ok NI
Thee Lmj
- .
e

THOMAS
TOMKINS.

%]

"

(@)

Halbe Noten in der Handschrift.

Minims in the M. S.

*
=

Viertel mit Punktin der Handschrift.

--* Dotted crotchets in the M. S.

.-



100

[CXXXIL|
The Hunting Galliard.

THOMAS TOMKINS.

2%
hetd
L 1A
P
\
e
a
s
.
o
e
ey
]
1
H
N

T‘b
E

[ Y
NI\ka d

[ -
NN\ L_
\ .
e,

o
Vg o [ 11 1H,
[ T 1 e
Y g gL W |

3
.
-

® * 2 d Té

N>
-
|

TTNR

* C sharp in the M.S.
Cis in der Handschrift.



[ % ]

®®

| o]
i
TTee_ )
hia.
'
o
TN __
o
o
!
Thel__
Y
B L
'y
nlj..l
'y
- Q
|
e
o
L 1IE
ol
TN Q@
L 1RB
ol
L 18
L
L
|
o
TreN_ <
?.H_I
o[
TN
«
B . <
- e
e ——E e

®

Py
o
1

®

AT
L FN
B V! Ey
il Y
O o
3
L T
==
el
- AJ
Q]
s
'y
Inum.uan n:
I N
A
el
S Wu




n v
'Y W 5 VMA
=
A &8
Y - &
[WINNN r'
=4 j
P 7 C _%?.r /it
B 1
kY :
) ol
w 3 IREE:
. e
N e ik
T e
™
TN 1.‘
-
L 1.
N
I J
o 9
|
K e
rwl.x./l. lldu -M i
—oRN ﬁmy 1 1
,/ ©
3 a s
-n I L \EEN Y, “
N el i e
] A | i
nw i = \h“m.m ]
Y :
—..V L ™ T e
: it 1 |
I b & I 2116
- TWA Ihaama 5
o NEH C




103

ICXXXIIL]
The Quadran Paven.

WILLIAM BYRD.

Ry

poma
* ¢

!
bt

$

1]
¥

I I i

ri

4 4

T4

A
N1

i
1 .
[}

| Jdd d

B et B B

1
T

0
1 —/ T

VA

¢

——

ANAY.4

AT

7 A
y.4
[ £
ANIV4
D2

[\ N




ERPRIpor Y

1 T )|
I m—

I i

* These two bars, the text of which is evidently corrupt, have been corrected from the version given in Will
Forster's Virginal Book in the Buckingham-Palace library.
Diese 2 offenbar entstellten Takte sind nach dem Exemplare dieses Stiickes verbessert, das sich im Virginal
Book des Will. Forster in der Bibliothek des Buckingham-Palace befindet.




105

Q|
g
T T8N
(gl
RNl
_ﬁ — JJny
1l

. AL
1
1

®"

i

®

fe ~

S . ® 4

®

==

|

< d

idd )

s ¢
JCH A A S S—. |

&

»£

-
P
]

¥
[J]

127 ]

174

_‘ 4
[ ¥
Z
Pay
©

;




106
4 ®) ®

|
é%
E
ii

ep . ,
. . o | l . o N I E
~ i N ‘_1__. _ﬁt _ I . rN

%u SEvtrgev |

o

i
ﬁ

iy
;
i

e e e == |

b

- R
%I S
i

ﬁ

| 18

v

|
[
¢

* See note p. 104.
Siehe Anmerkung S. 104.



107

ks
oI

i
Py
»
I
1

2
:




QL
)

Q@

[ ]

=

® ®|g |
d il ® o
=

e

E
|
.

| |

|

'
O 24 ! : %—H’Q—@' 0 | 1
B e —¢ ek e sz
; T 1 r- t5 I I T r P/ [ 1 [
6 Rep. 5 L | | I

' £33
“rodieadl:
L
[
I
G
QL
|
TR 9w
T
AR ﬂ:
e T
"
R_ %]
I
g f E

N

Hi

* Semiquavers in the M.S.
Sechzehntel in der Handschrift.

** The notes in brackets are indicated by “directs” in the previous line; they are not in the M.S. [gedeutet.
Die in Klammern stehenden Noten fehlen in der Handschrift, sind aber am Ende der vorhergehenden Linie durch den Custos an-



109

I Wil
TTe |
T N - o L
-l 1 Bia
- Q. B T -n.«\
| \ weood e
B — - W
|| e —u T - — “-_
iy , 4 1 ) o1
i1 T ,m_m
. T B n W
¢ mll ! 1L BN R
QL M- M
el - 4 I
i N . | il
T e H@ Q i luﬂn.%
- —¢| B . e
B Il fl A -
| B} 3 .!t
e g = [
—$ —e{nl N ik T I19 ] .
- ™. T
d x »*
B 4t N urw‘ e
el
A e QL
N | |}
o L q | Y
o e oald 0 in T
™ +?.[ s 2 Hw u .-
PRLL L s JE 1N
il = 3 o - o~
. i s = &
[ 1 1 R ‘i.l
N T L L
pa B o | |4 A
d Damlﬂa e
efe N i ldv | iR Q| o ©TTL ,
N NER N NG e NE

Cis in der Handschrift.

¢ Csharp in the M. S.




110

T‘L——ﬂ‘L mﬁj - 5‘
D o 'ﬂ‘ ) R}é ) — 7
T ? T —
| | | ve
S A — ¢ e =
t ® ® ® £o sntitee,
—— =

P J | | *x* I
) P— ; ——
© ©

* G in the M. S.
G in der Handschrift.

BYRD.

? | | . i
: ' f; 1 TI 1 i
(L ¢ 2 s » 4 .
[ I" f |
~
- % WILLIAM
N
o=

## This bar is left blank in the M. S; it is supplied from Will. Forster's M. S.
Dieser Takt ist in der Handschrift nicht ausgefillt; er ist nach Will. Forster’s

Handschrift eingetragen.



111

CXXX1V]
Galiard to the Quadran Paven.

WILLIAM BYRD.

sl
e (L
<-4
o
2 -
JU(
RN A—.| TN
|
ool oo
QL WL
nu D _? ru..l.v,
TR 0 \EEE
T QL
Ha —4
AN |4. X,
2=t S=cll
NA A
e B
T — e

IIA/JJR\ L
||
d il
g O
S|
ol
¢
NN e ||
%
” ¢
RO Y s
e TTn
1 S
H | UuN
] | MMW\ dolal|
* ﬁ i
Ni
= @ @
Ilvml E’\ [m‘ ru.‘v
<
’vn | °i
¢ il
) .
NG
I~

1 - e
r)
pe Im
ok ol
i
N\
=1L
-
%@T.F 100
L %r
T RN,
3
N
¢ Ul
lldv_
LI
ik Y
TN &
TR Ty L
%xunr{
N == 4
4 ¢
) L__ L
T
o?r.
—aL 'l-
™
/l\./\'(\

T7®
~Melq N
o
(W |
]| e N
Aw TOH
e
TR Al
L
TR o~ QL
Y
v
¥
o0 lJu
o
¢ i
3 .
TR |
B
HMUV| \ET
. ]
[ ~4
0 ..W M-
|
TN~
NE'U B VRS
gl T /L
A O
R\

Y
umwl Y
—tole JU]
Qi | 1]
M' |
m [ $| e
R
¥
el
Ny i . H,
o) @l
] 2
TP %%
~0 . 70
p
=3
T @
I %
T Il
i ]
<Q

Zweiunddreissigstel in der Handschrift.

* Demisemiquavers in the M. S.



112

]

1

il

1]
3
[ 4
¢

7
J

—G
] fl e\t
7 )
M ¢
3
T
& b
ﬂ. —]
[l
ol 2 —RG
X
iy
¥ (o -

QL YR
-
] goie
Mmﬁ.!dﬁ \ I
Tﬁ#
ol &\
W Nl
BaS
¢ ol Re
) Hr» AL
TR %a QfL
BEL
i -
ue wu 1<)
& o ?
EELYN \ T a1
-
L e
e
Ay YL
T
TR
nid 7110
o md ..7
(’/\I-\

NY TN
NN (g oL
i
L
- AZJ,JJ
iy e
2 -
() N
3
Q.
U TR \ﬁ(
%
AR
.
+ .
i e
Q
TR~ N~
;\lln_l |Aﬂ
—9|9
— T4 TN L
-
el TR
I
- 1| G
N 2
R

Jd

@l

; mlx 1\9— 41
|

| 7 g 1NiES

H sl ey
o] i

NEL J ||

fu%r B\ § i

T Te

T 48

e Ny
TR T

TR > B

| .

el NP
-

s LR-)-

q ..7

jtJJ
P Jlklgi

- I . il
|
QY
B
(A
- $
Nl [ Rofs
1»‘0 hyl7\ ai.l.r.
0 | QL
R TR
14 ” e QL
—
Gl ™
< o o
—

Zweiunddreissigstel in der Handschrift.

* Demisemiquavers in the M.S.






114

RO ~eNl] 1 i .
M ™ | e
“N|| < , . I
L gkl 309 I 1
. —v 1 i i<t
QL ] i UMM | i
—H ||ﬂ I L’ H
L T %l ey n Coh
|| TN —
| i » g
- " —Te o's207]
] e A .
1 - i L IE
~Hid il B ‘
H 1wvv ummlI l..% u—
<5 A J N
1l esie o =
dee IR - T 1
QL Ux
i h
¢ i —tonnl " T il
T U
.PJI ~E ]
N —Te|q
o $lie s ] A-.M | Y
1!~ | 1]
o TR i -
y: bﬁ Il
N llb - B L by GHITI
“ .ﬁ_ — a8 223 B ]
N w — 0 o —ei0 H
— nu ~C u— =
™ I oh_ — ]
- ' Bl -
WM —dRl A
|Q 11 “u 11 .
o W
Ll L] % | W ddl @
« 5 A § Sl

Cis in der Handschrift.

* Csharp in the M.S.



115

e —

had

[ %]
Pa Y
©

4

.

kal

1y

2L
(o]
~

[N )
Py
<>

P
TR L T
TR ™
NGO
IJJ \ N 1
<
& ol
X
™.
I QL
I
B
Gle gl
N
I
TN
ummp[
[ 1
]
N H{a
—Te
QL RN
mi.N
e
R oy
A A\ N

UL
s -r_ ™
1
MV ~4[0/6
N T
&
TR TN v
NI
TR —©
=
- —n
) 6.1;
|0 Immmi *
wl
o
TRAN IR
| Y
I
N 4
N +

r \
“~
Oda —®
BEL )
TJ ‘& o
Tu TN
»
b ||
H e |
¢ TR
# N ™
L
.
200 —wll
5 P
o
n_ 0|0

®

®

BYRD.

=
=
3
=
B

—
)

prtetate,,

[ % ]
eee

1

in der Handschrift.

A
F

in the M. S.

A
F



116

[CXXXV]
The King’s Hunt.

JOHN BULL.




17

2 4y 4 54 2
—

¥

o

)

L]

]

e

e
o)

rrrr

=
’
7

A

L

5
=
|4

1N

&

N
i LI N

{ b
W | 1
N \




118

'S

®

,’...-

4 4

4 g 4

.._L

g dgdgd

1
ANIV.A
oJ

4 4 o

.

Rep.
f

. o

» el S%

1 LT p—
I

J

.
==

4

==
T




119

o B S |

20| sap,pte tlrarte




120

Mo

[ VAN

q0.

L)

&2 O

TT®

foreZs L sfop, | RRlsee
i e — E
Jo) N
DOCTOR BULL.
N

L)

Z

* C sharp in the M.S.
Cis in der Handschrift.




121

[CXXXVI]
Pavana

BULL.

JOHN

I]‘H

e PR

TN Q|

TN —ea
ﬂ) \:

D

==

ol

(/\l(\

(% ]

had 1

Pa LI

‘J
£
124
I
f

[N ]

8

f
e
Y
ss rw
XX
|
« N\
vo Wil
oL
TR
=3
1l
-
TTORY
=
<




122

2

W, ’
3ol
¥%] H
¢
)'A J_ - —
A,
|
0| |
vrf‘
N

S

=

e
hod o]

Y /%
Yy Xy

!

) )
ferabeeri oo tcriaides

—
L & 4

—

&
hd

!
" P

b

» |

5L

4_“.‘ i
v
Wi Ul

-1
AMW.M| \Od« nu
\—Mlhy BE.N
| Y
s —
A
el lwﬁun 2

|

R Y O I
W N .

e p—— o W
[

0

5
.
7l

L 9@
[ B
N
¢ Gl
4
m.
N

P17




123

] :y | Tmuvr
ey ) 474 H
I I i I
5ol = w I
.5 4! p T —Un L s
T - Sl H i
= —nile —+il NN 1
e = P !
[ Onll <
T e EhiiR i ¥
|
Pr R , i
‘ M
dle

BE - | - :
. : o o~
oL ’ P Yele
ﬁ ] | .
TTe
| R el 9| W] |
..vﬁ vl ‘ —+
] —all i o T
,//f L I8 = b
) o
N SNkl ' !
. J . L | .
1] ~xjof ) : s O q‘ Ny|9
™LA N & e @ o[




e et B

T

o
e

1]

I

fos

|

i:f:f_

o

——

[#]

|

tey

1#]

YR dd
i

’“ ..

T

L]
7]

.

-
Tt

)

1y ']
T

124

DOCTOR BULL.

T

¥ B

®
3

/)
/|




125

CXXXVII]
Galiarda.

JOHN BULL.

(| i
J,,“ 4w
- \ﬂ
_ il
N —%hy
. - o
B Y
—NoI0
— i%n
o
e
TR @31
IL»,.[ 3 N
\ QL
oML Y| |
— N i
oo o
A\ \ I\ I
rw
TTe
™Y &
|
| mwc “ mw,_
o o]
e
I ——

RER\\ I N
TT7e
]
Ay . YR
4 j
bw. " S.A
NN —y H
I
— APell
“iw |
i o0 &
¢ w SN
T L \ NI
—s[A} A o
Ny
. A N NER
lw Y L
h . 1
N\ 1Ll
.I@ i
M Yen
s .._

(% )

—we|el|_

2ot

aNY
loe —elall
O
1
90
5 N

(%]

IprP!

d.

)




e ld

P
T4

\b

N\

&
)

—u |

.

7]

7]

ra

126

4

| 1RE
JEN !Iﬂz AJN
= |
i
|
|l |
rg|
L 18 as
s 4
;
Hl rr i
e e

O

124

Rep.

1

4
F‘

7

7
[9'

~~¢ O

[£an
T

[2

r

oK

|

P
7}

LA N

T
T

Oy




127

$lelll

—w
Qal . Ny
-
. |
fjn S NN
_ L '
Tolell. T |A
]
| Q|
i,f T
‘
)
B |
QTN

Ayl S
&
TN |
) ax
lxrﬁ |N4 Q.
Ny
| AN
r f .
A. N T |1
mer
Y|
e i
N
MPL,&W >

” I
L
§ ‘ hlell
fﬁ —
i
i
sl L ..
o It
B NPT
. L e
Tle ”
;f.ﬁ —weQ
Nk )xjf
18 e =3
| Qi
H TY R
—TORN_ il
gE=d
™. ,_

)
e

e

7

b
—
=

| |
| —~
“~
TN —0|®
wj
byl
=l .
u 3
m e =4
|
! g
| e
NCo N

)
B=
1

77

ﬂDOCTOR BULL.

o
"
n

4

/ L d
T
VAN =4
o |
ugg
A/'I T ] I
M 1

iy Pl
7r5

:ﬁ’j
S — -

I

- - - -*Demisemiquaversin the M.S.

Zweiunddreissigstel in der Handschrift.



128

CXXXVIII

Dt Bull's Juell.

JOHN BULL.

7]
12
{

[»]
[ )

Hian)
NSV
[y

v
i

bl

I

~
4
[
| /2

Rep.

A

o0

Py
.00 S

o2

-
L

£
[Y)
#7 |

Y

P




129

e
Q-
W e
ea
HHH
I
QL b lee
-+ \“’"/\[[wl.
il &
] T $—
L1 o
M i >
v
Fyis e
™NER
e ¢
Q-
Qi s
.-
ol s
B\ I
)
N
AL RN
—u
QL
®H ST ,er
N e
/\/\"\

Rep.

] H
T
!w“r ™ mr
N
I e
lr‘ e
[% il
T
i
T
N .
L TR
™R
e W,

r’ hs e
—TTe
Q
%
.rlu N Ime
e
jus
—oN N
e ot
% —H
| VRN
qhlal
o {4
1M £3
T R
Q rWWl.

NeR
| EE L
ol
oL |
.YL.I.YI 1 ¢
QL
QL s
N .
[ VRN
t.w..jlf g
1] | 1]
™ N
TN e dljell
e
O
llm j.rw A\ EEN7S
N
e
e
Al RN T
] n_
i |
F Y
M 1uWn_f‘\
| e
o 1
| 100
o
l BN
| | T
o T
NG e

- \ BB
I | 188
I ol
N
.'\T
A
O
Y ) el
1 ol
&
™
o
Sl el
N
L 1B N
N
-
il i
L Yol __
I
0 TTTO 6 —
[ YO o
I _
O ||| A [ Y
| JRaS N
r G | .
el 70| | e
<L N
O, 3O



130

Rep.

—

el ]
L)
M i YEN I
Lﬁl ol
'8
'y
. 3L
AN} St
dlelil

WAL

Y

]

edl|
-

—

<4l
—$1H
—wi L]

e = =
Q]
el
Pl

*bhe

Rep.

N
)
[ Y
o
|| +
o
. ]
pl L
'y
. |
N .
It ’_I
|
[
\) |l
| j <
. b |
Jie
@
RN
M &
| 158
/I\'/\'\

DOCTOR BULL.

=
Qh! %:
N b _
of fo|e .sl
TN p v
1] -
Y |
d
1 3
“Hale
oo [
PiL.-
J— Ol
| Jo
J— .'..‘ N
P B
of hi |
i 1RE\ S
il I .-
L) [le—
[y
] -
RE-N
] e
i e
/l\ll/\'!\



131

CXXXIX]
The Spanish Paven.

JOHN BULL.

| 9

9

O

[P S

|

J

- e,
Q__
tlmwvﬂ[ TN e
um Jmuuﬁl
BN TN el
H- -N
P4
Q

N\

]
n
v L
N P
M TR
L TTeie_.
p u‘ _r o
h_ T
s
L=l
o e
Jxuf
T —e
Th{eR

<y

1
b
v

Z

[§ )

®

.

—

i<
I

o

r7

™

=

v
Z.

!
|

|
1

1

r

i,'l ©
7 )™ s




mE———

74

o
——

e

4q e

wi)

/)
7]

[/

¥
I

|

o~

F

[ ——
b g

4

©

]
&
b 4

-
Ty

)

(%)
(%]
©

e

r-4 1




133

—

P
[ VIR

A

[m——

O

k‘

®

{
s

LY.
Pay
Ao

oL
©

Il

I

fd
=3

¥ 13

x

AV

Py
1

B T
L
WY
BN
i AL
nﬂi e
o e

#)

P

a®

[ S 10
©r

1
N

oA
i <4

14

=0
0
17
i A

=0
Tl

o)
¥ L1
7

L

| £an)

[ 4 X
Fa Wl
hd

7=

v

o
w

O




134

L 4

4__t;‘ !

- 0

& —
o

|
I

7]

]
1
I

| |

»
_+— 1

joi/]

.

1]
lllll

1 1

V!

[§ 1D

s

O]

n_'f'-' i

A
Bk T
R TR
1] 1[1 TTe e
Tt T[T
T e _ 179 Q.
[ lﬂ X u i _
8 1
=il
J
g2 |
=50
<
Y q
| .

DOCTOR BULL.

(/K]




135

ICXL)
In Nomine.
1

[JOHN?] PARSONS.

F

b4

3 L
L.
In\
Ol N
UK
olo] U
s 38
™R 7Y
NIX
TTRR 1
T
TR ’
TN
| @ .
o]
i
/l\'/\l(

TR Tl
ol T
—To R D
NN e
-
aedn 188
L
e 'Y
TN nv IJU L
N R
q}.v
r S R
il
1 all NIQ 11
X
-
M T L
N lnm,nw%
B
e
bSO

/]

/]

{d
1

©
A4

7

y

B

=2

2

) |

[ M
Vi

3
[
&)
|

o

[#]
4

O

s

LY

e

(%]

DA
.|
3
oBlc] ~< 2
ol | e
TR . TR
N T QL
A. » —H|dLL
- BN
W o
) |
! G i $l4 |
—d - !
ih
g delld
|,




136

7]

S

i

©

L% ]
N
r J

s a

[§ )

=

[§ )

de

o
(8]
(8]

[ 4 )

- Q@

wles D

‘I‘l,

[ IRe )
SN

ol oR N 1

)

| BileoA N ¢

‘o“ 1

‘: L

—| -4l vy
b
N ele

Axiw /

I..j a¥l y

A\ \E\

L )

TR o Q!
Y |
la

/.\./\l'\

\N\
ESS
. 4
Ty
&
ey
CREE 29
TR X’
gx
=
AN I
Y
||
| N
Al (D
N vlelle
-
434
hx
% TTOM
EL
| &
RN .

 JUR
TN | e
.
Qg
» eap
‘r.b?]
N
H | 1O
NENS H
o o el
{ Y .
XY ¢ TR 4w
E=S
Q| |
ST
e S NE\
m
™ TN
Y
[ Y
o
g \
N mv a
-
$
XX
o) m
e Y
N\ BRI g
=Y
Y R &
X
.9 FE.N




137

.

Pad
e

Pay
A=

.

5 9
i 4

gL B

® NI
il 1R

Al " Yii
| JEES

N\ I e

%
i ~g | N
¢ " ) W

Ry

o |

o it L1y

|
i
&

[0

)

|
°

|
A
s o-o0-0—_ 0

1

b7
S

o
2

)
(4

d
/)

Bt B
i

¢
[

PERSONS.

-

[ 8]

(8]

o)

T o ¥ kg

1
T

Al

N0
0771
j<ar]

o °
A

® g
o
(9]

y .4
[ £an WL

W g & o ¥ o

Z




138

ICXLI]
Wooddy-Cock.

2.

GILES ‘FARNABY.

\
T -aml. . e %
1 .= o
L —lel]]
_ o]
\.V v
gl Wl l
L L | |
“Coath
—RoR L —we |l
3
| o
B
P
Q|
—talll
s & o
e e
TN
.
| -
Nt
~ o
Ore ey
S —————_

uJ |
] nnl I-‘v &~
L —em
N uﬁ:
&@fnt
. 'b [ 1 ‘
q | | §
|
L —gee]
n [
| e
o ¥ A
fw[ Lk
I}
el
pus
| | QL
MV
M a L.
&

=&

.-

O

@®




139

—

1
o

/]

i —

= ===

- 1
A S« AJ__
e LS
- 1Illl il —~
= B
hw IL&
3l f‘tvx!
L . )
B | B YRR ﬁ‘
F $
1414{
o
# 1|M.J
rlaﬂUl r-mL
=
e
b |
mr .
o i
i
v. N\
e |
B . L
T TR
- - T
. . $
T Qi L o YR o
<X oo o oo ?
e "

o @ g

F o T W 4

®

** Finthe M. S.

®

®

|
T

F in der Handschrift.

* G sharp in the M. S.
Gis in der Handschrift.



-iﬂ-rl A l—'.. I g
a1 | Gl T o WH

*EinMS.
E in der Handschrift.



141

28 6
2 4
ol

1z
] 4

e

L 1IN
o
YR
L YA o
'8
N
.Fb?- "11
YOS
]
L y
™E
* N
| L
'Y
Y
3
I i
13
]
"
N Jo
7
I

i
»
b
™
i
L 18
o
L
L 1R
L YIR
o
N el
o
SN ¢
3+
.
.\
1)

Rep.

ot

vy
-
"

2 ﬁ'.

ol

®

!

5

¥
22 Sk e siee.e,

| T 1w e

w
[Y)

G in der Handschrift.

* G inthe M.S.



142

D>

P

—-+

| NEE
7T

[ 10

Y f
a £ _—» .
= 1 Z 1
E 7 ’ A
Rep.
_ 2 2 ¥ ) lt o 2 ] 2 o > o
71' ® ® . ek & T Py = Py P >
. ! » i ® d
/) A L |
7 > ‘ E | 7
2 : . s :
o 7 | Cm—
- e ¥ ﬂ"' 2 -’ - N —
: : PP T8 5D 7
(] o hy Y
o+ _tot Fior Il o Fl ol Tio— oA — ’ o o
T d'_'
.‘..

TG

/)

F f f




143

9
o
onP 00 ol £ ofop
. el 1 [ = HEE )
O T | ] 1 A I T
2 —— I — &
e s
— .
Vo) |
b’ A

fof of of of ofy, |fie Ro fo @ o
U O O e e e o o e e - s i
- — - e
= S i

)

+—+* These two notes are not in the M.S. but are needed in order to complete the bar.
*—» Diese zwei Noten sind nicht im M. S. vorhanden, erscheinen aber nothwendig, um den Takt zu vervollstindigen.



144

L e
1o d

L
LN

Py

-7
L J
et e LT L

*y

L4
4
| > &
|A -
B Pan
.‘*‘ pus
H Pan
g
[ &
| | xmu
l* a
4 o i
g ~
N I
Iy
—~ o] Va
= Sy
r’ |
A.UI
g
£ ik

g

||
w

——

i

‘h/\
A4/)
W 4

o

oo o)

[#)

—)

15

+

Ny
©r

e

o)

e

Ll

[#]

Dd e D)

.

&t

’

A

=

Y

!

ey — ——

S N N - .




145

#®

| -
3 N
N [ Y.
BN\ .u ™ \ NN
AN
L) — J o~
RN TRNR
[
{
] i
] # i
| =
i
[F
1
—v
e~

| 1A
—Te r| —w !~
LY
T Y ENOS
“Telel ]
-
!
oA .rwﬁ
H Y
A |l
By
o
- I#_.mg

[
1 T
;l
1w
Y

GILES
FARNABY.




146

CXLII,
The Duke of Brunswick's Alman.

JOHN BULL.

J

7]
]
[

S

!
1
P
\ 4

IR/l
T .
T Y |
e Tl
LS 35
N un
.
.I..IIU ‘
e -
A
yl|j Y8
e ) I
™S T W
(A/JHI[
. N
IT;U .0
N L‘Muw[r
.xm{
‘AﬂH »
N ——E—_

IR
3
1% m nm[
Nty 1k
™ Tw
NS N
————_

fo o 5 ©

i)
‘Ul()
1
T

-]

/)




147

Iw‘v T
-
1 |
. ¥R
A e
— |G _unn M
1 Y
. 1
jran
%l
T \IRE
TTe RN
|
1 i
<4
h N
| I -
< J
OLY
e ~ E32
e
|1af
1, 7 N\
\rﬂw unw
e
N % LJMI
TTh TR
XX
L —e
T Q-
=Y ../
e I e

[N
N
¢ -~
H
T
. =
A
| Y2
1T e~
| 188
e~
-
[
il 'Y
! y
?I
T AVLWW [
.11
il

3

b
hed /]
b

, Rep.23
I

.

2

b

.
=
D
M
e
O
N
Q
Q
A

T

ALL‘ “
LT

| -
T Y
2l =
i QU
E= M
L
w

I A O S ¢

/)
]

i/}:

o




148

(CXLIII]

Rosasolis.
12.

GILES FARNABY.

e W%
d'§l r L ] —— L i
DD RPN PE-ATPEY P
T i i — IN I ]
2 .
o - = f35E§ﬁ§§E§
: pPIF Sl Py
St dfetgtt e L g ﬁf’“‘?‘m“—

°F = FJJJ



149

J e —— e

P .“‘» a® R

ng : ‘)}H l H [ !‘I I ‘_):‘

SREETTE sad T b’ﬁmﬂ—{ﬁjﬂﬂ?—f—‘—«

sver? , f 7
L6
- e ) e . o1 . e

'VJ '{ t Y o t ] ] i

——aeetettifeer e L Y aa 2
— p——}

A 7
et Tartartirl wefa
A\ A — I — — x ——— d J===__=E:1_—::=:

Larle,er * S ep?, e ., * . ﬁf‘uj' .
ey
e e e e
ggﬁf ! == — _——
( —
( - == = ==
\_4._. } | 1+ 11 1 ?ﬂ—_‘iw
’ |———]
e T
S,?;T == === R e
2 ==, | % J addl|sa J 4
ﬂﬂ:{ i e o ; :
\ e | b " |
P v

e e e B W B S 9? E— .
gu — V= igJ: ’iﬁ'f T r i
R REs YN M.




150

z|£E 2 :!_,c,i i

1
o
P
N @
B ¢
N L
bt [y
[IKC i
- o
LY
Ll B
i
Wul L Y0
1N
b . V88
_H [ N\
trali YRR
L 100
+
L L] LuM
it |
L 1§
i )
SCI)
e~

==

=

-

o

10

Va)

ﬁ
II/

L, 12
ANV 1
.) T

2
A<
- Z
G g

6

= = =

/)




151

[CXLIV]

J. P. SWEELINCK.

2y
[T7e
“ -
QL N
QL
T
il [ v
N L
“ 4+
TI.."
oLl [ :
N | i
13
"
» PN
<
————

Ly

u
11
L 4

v

I

It
&
L 4

/71

[#]

1
Il
[ —

1)

!
1

[
V4
4

-~
[ N7

[ 8]

A AT T R A TR

&

)

[ 9]

1
&

1
D) -‘LJI ;

.
|l




152

22 Variatio.

e e e e e s e

P e e n S aam et
ey ey 2

ihd
™
)
QL b
1)
»
)
\REl
o
rl—v‘
L
T
¢
DLTY




153

L% ]

T
o’

!
&

]
e

1
1

L E A X A A A Ry

l @ | T o T o

1@ | o

v.‘_v

[ %)

Q\]U

(8]

/]

[ § ]

J A =
b4 7 | 1 I

.

22,

32 Variatio.

)}

[0 ]

I
Eml <
IN—— — o—  E—

7]

L@ )

/)

[#)




(4]

-"-IF_

Pay
Bod
v

154

PLioty
T 1 1

R o !

/]

4

P T1s 7 31 FEﬁT

/)

. s rirr -

Py

PESE=is Lj’f'ﬂ’#“‘ LRSS

[ &)

L ® ]

/)
&

]

T

Fa)
1 A
=
Y
L3

SRR

43 Variatio.

74

) ddd)

4

./
f

Cis in der Handschrift.

* Csharp in the M S.



1556

[ N
M\ O il
. .-.7
T
‘ml_
L1
T
%_ o«
' Yl
ﬂld A
i
11 o
1] Q
i .
T oW
ol diell
i wu
] =
1 olefl]
) || el
O
e BN
I

-~

i
v

7

v |

K]

.Y
#

"
N

]
&1
L4

&J

/]
©
O

[/

®

L § )

JAY

o/

[

/7]
-

/]

W
il

g
/7]

52 Variatio.

1

I 1

Hin der Handschrift.

* B in the MS.



156

-3

¢l

(b
1 ? T )
e

®)

N/
1
{
T

1

L Y

g

2

E in der Handschrift.

*E in the MS.



157

—t:

¢l

#

—

] - :

1 T +

=

/]

¢ls

(b)

S
&
3
=
&
=
7
10
1921
e
=
=
-
a
Z
«
T
[24]
Lane

[ %]
[ )

/

e)




(CXLV]
Alman.

2

ROBERT JOHNSON.

)

1

)

@

ROBERT JHONSON.

Wrr




159

(CXLVI]
Alman.

ROBERT JOHNSON.

oo RN
B =
B
{4 llﬂ \
Ny i.il
LN —$|9

1 A _ _
| » Pias
W ° N
Ve
L L TN
N - i |
pis A
N-n 18
-
s Dh
L ‘m‘. .xlﬁ
®
TRAy  —eell]
o
| | =
NN e
g
e
S ————_—

- g.‘..

[ £n

&)
et O

—
[
——

. :]‘_r"—'r

ROB. JHONSO.




(CXLVIIL

160

Alman.

ROBERT JOHNSON, set by GILES FARNABY.

F
4
e

»

& N
l & 1T
7

o

lyl
J

1
]

b
)
ps]

0

(2}
O
)
Z
@]
s
=
I
~
=3
m
o
~

GILES FARNABY.

1.

Pzt

V4




CXLVII]
The New Sa-Hoo.

13.

GILES FARNARY.

2 p— # = ¥ =
| va—— _— T 0] "
S S S R — S
| —t 1 R O ]
o) T
| " :
< s , é ¢ e 4 <
D= e S==—=—
» i 'D' | 1 w, [} . I — - O
i : i — S
4 T s
.4 U S M ,

T gl
\C
il
TTe
I
[TTO >

/: . 4 é i A - GILES FARNABY.

- - » Demisemiquavers in the MS.

1lav . . * A in the M.S.
Zweiunddreissigstel in der Handschrift.

A in der Handschrift.



CXLIX]
Nobodyes Gigge.

162

1

RICHARD FARNABY.

i) .
i oI M
1 |
TTe |
e
| YR \NEN
e h M—
N
i
@: R
ﬂx el
i —vhall
| N
N
U ————

L

% [
®
e
L‘ e
- . d)l‘
TR H
SEL ) A | |
[ 10
| L
[ T |
TTe \v \ i ﬁ
il
1T e
J Em N
e
|
Lty | 1N
i il
il ﬁ
i i !
T Te
\uv”
| I‘ BEL ) |
i a YT
ol [b]
|| el
Ero N
/‘\/\'\ T

1 5|
Led

10y

?




163

TTe
| TEER
T
&
1

RS SEE —
I ' r’ f iil»

* Finthe M. S. by a mistake in the clef.
F in der Handschrift durch einen Schreibfehler.

|
o

ele




164

-ruminﬁ

| I
el o~
» |
*
e m s
H[ Te
- MV. |
N
e (L
j )
S
oL
—TRE& i
L YOI ﬁ?
e
ému ol

e
™ B
1y /1
e Q
»
3 UL
ﬁlé { Y
o o
ek~
e
Ih—
TN ise
R
e — g

™

e

—
-

17}
{

eme—
Rep.

o
Z

JH

~
-

e AL -
e
B
e |
5
] SR
:
.TT4
™
e i
e I
o
o~
- FMm__

R 4




165
-
S

i

=
o

N\

__Q) jo )

Q|

TP__

>

r' :

F O
7

—
7]

P
»
I
1

14

-
»

-7

sofie to GILES FARNARY.

B
m
<
2z,
%
o
>
b
oo
1S
&

. mm

N
k)
e
T
*
xnu/t
A.Lln‘
xmi
[1T®
o

e e B —

E in der Handschrift.

* E in the M. S.



166

WILLIAM BYRD.

CL]
Malt's come downe.

—%
N l@uu
§22c00 §232
ac s
NE N

O
¢
¢ [ ¢
QL .’
1 B )
|
]
3\ -
& YR
JiJ_rT
N 4 k
Q # o

9

// §A “I
o) F -
o |

)
/]

Q
<y

8

W\ ||
eel s
TR N
& |
TR @ﬁ
| 1
&% i
1

’
-
L
e
B3
| 18N
i el
7 TN
x 9
.| Js
lfl.\'/\'\

8

58
[

)

1)




167

Vl
]

(%)
[ |

1/

©

4

by
108

17

O
hd

[§ )
[ % ]

[ %]

) ol

Z

o

9

[N )
[ % ]

9,

o ¥

L 4

(8]
[ % ]
S
o

Y.

.'..F.:!.P-

Wiy

hoN N )

» £

a):

=

[ %]
[ %]

0

AC

A

[ £.0 Y

-'.<

[ —



168

m
1
i i
'
Y .g—
9 “Rhn
TN . N1
Yl
Y Y l
ﬁaﬁ h
N B

HJ_L__ ﬁ
he
iyl
mﬂ »
iy
T M
it
$ L Y58
e
[
ﬂ. i

1
L
N

Mo T ORI
l1|1 ]f
TTTe

| 1ON
i~ Ny
e
B I\
%
» ~4
i Y
N THE
- L I8
TN o B
i
RN
9 4y
.
)
%9
A !mmu
Ii J.ﬁ Ur..,l[
e dB
=2
N o mI/
T ————

A
&
5
m
=
=
—
=
2

P3
'y
fre
I
J

I
1
a
L4

4

[ &3
(X . Ansd

A

-

»

$

n

o

n
' t.rv 76|16
\ i



169

ICLI1]
Praeludium.

o — T ] T P Y O
P e e g g e s
. g WOy
T e

efel
o
Y
—ShY
A\ \

8):

| :
=Rt R

A +
I I

| 1
’. H—F ; B T +
—— = & ]
| i * l "

TR L

-9

#




170

®

®

Foy &

|

1

!
71
I

®®

®

®®

-7

/4

p fipfofe,e a

etfp,

LY

o)
et D
7

P

48




171

ICLII]
Alman.

THOMAS MORLEY.

1
D

O
T

)

< g 2

T 1 | DU S

) A B

|

1/K)
£

I//
1
1

2

&
»
!
]

i ] ]
TITe _
N
i PN
il H
il AR
rH RLIL .
I
R
\ .
N e 1%
BEA )
Ke

2

)

i
Lel

%’:
b

7
/)

o ——




e

T = 1

™

+ T T

-

T

[

e Al

THOMAS MORLEY.

°r
:
i
o
J
o
——=

Rep.

N

2
el
Y
y.4
N
NV
)]

*  Lert?
==
.

[§ ]
[ @ ]

T

lie

172
)

T —y|
& #
- | U —iafd]
/ o
'l
—ITe o]
" —$)|
N ]
e L
TN e
<
TN L e N
NEe n N ) e N

/]




(CLIII

Pavana.

173

THOMAS MORLEY.

/) 1 pd . ! ! ! Zz ™ R |
ﬁl \[ ﬂ al 7[{ A,’l { ‘I P )| T i 1
) s L > — 7 3 - n;{% 114
E ! ] !
L o T T
F—1 = o 7% g 77 i A . |
Y (%) 1§ 2 & (% 775 L4
%) 4 S
A N } %) ey (S X ©
RS
A1 | | | e | g e—= e
v Xy <y <Y i e -
o [0 Y Z L)
, = 1 7 = 77
U= 77 p > —— ¥ — 154 17}
| | P % i
. | |
s
’ d Fl) s & Jll 2 4 a
Xy 14 77 4 S
[ i ~ Vol [#] ~
Z }7 [F’ 1) (% ] (%] I}’ }
: f 0 ! !
——— e e e Bt e —
__‘#iti & Y (@)
Q) A g, -
J z
. - m A Py
ZM — ‘——0—i o Q
Z %] Al t;ﬂ

(

=

Rep.

A L’IJ Gj/-—_\' 1 | al'o adl
3 # : 3 =
[§ ] nyJ

L& = o N ——=====1
i b:iﬁﬂg‘jﬂ_j_hé_&_‘lﬁ#ﬂﬁjﬁ:

41‘#;&&;‘#:‘4 ¥

- J J NI P R P72 9pr]
ba/)rO — g‘ — + ?
O = i I




174

(%]
77
!

|
Ty

Vo)
4
J !
»ﬁ‘: [ %]
?}c O N

| -

SRR

/)
[ fan
oy 2
x

e I

1
N
<]
u./
0 —efi s
X
N
o
¢
o
[ Y8
o
X
ofee
S
N
AN
N
» ¢ A
NEre

TTTe \i
.)I.,‘v Aid
TTe
e TTO9
e
L)
$
T —t| 20
N
AR 4
A 4
1|lﬁ hg | 2
T
Mo
| Y
TTN dve wlofe]
ZWJv
—$
\/lm »
Aul!.." —_
%Hj o
e
l_ﬁ o) Q »
e N
/‘\’/\\"\

b
i .
A
N ee
] - | Y
1] ~
TT® .
O TRRL
kg
Q| Ne
X g \PRRe
Ty —
YL
[ —
B ~4 0
mi «_
_r [ Y
Pa
[ .
TR CP| e
| .
TR ng
N s
IA \ I j i
7] )
*TTHRN WY
Aﬁ
1
I

i 1
(% ]
P

bl

TN T
Tl .
e (h— BY®
T e

L
IO M
T~ 9|0
nv q..p

* G in the M.S.

G in der Handschrift.



175

(%]

T
P {
.

¥
rN

‘/?@F*

=
"

] =
E’tﬁ%

o
z
Rep.
<
7]
Ly

waprt

-
o
[y

I
1y -
1
It % .

1 , , ~d
ﬁ .
i S
im
[ Y
TTeae ] ol P O3
TR W
B ) LY
] ﬂ' T | e
— —e
e -
T we
I
|
! S )
Nro N

:
i t g%

f f,-‘-

y

—r

dddg

|

T
z
&
P2

) —— N T

ia et

7
/]

i
7.
o

1 3

77Tl
1
Tl
s Il
e h_
Jun i -
il
g m““
U
—i_ At
e Dy B\ MJ
»
L)
T
.
Aln u./

|

—

&

|
N

1

)
7~
5
o)

'Y

[#]




176

——

s
e
[ % ]

(@1

-4
av

(@ )

/]
]
1
I

s
Yy
(%]
(8]

:
ﬂ%
|

[ % ]

o
far

[

’fl

F_
ol
sell
=x
I
i s n
ﬁ .lg T
| 1888
ﬁ ! 0
va
h__
I
V TN
|
ol
N —————__—

m

A

o

Iy,

THOMAS MORLEY.

7N
=
N
==
[ ——r—11

1

2
o

PAN

)

)

;




177

[CLIV]
Galiarda.

THOMAS MORLEY.

14
T Aﬁvxr-
= -
Ln
-l
a aa\SEE
g T
TN
“
W\ —h 6
TTRML BN
Pl = g
T pu
TR TN
|lldu [lnul N
ﬁld-
%S oo o
F “H i
SR 3350k
N4 N
| L
Y m\d n
N —————

e
sk mm NS
Y
-
X 9
e
I\
R
L]
, mw —oQ L
X
H N \
3T =
LW ]&V
—_— ﬁ T
i~ TR
1 -
Jm o)
,mm" dolo
= TN
£
By ) L
MeQ T
AL
W 5 \
A 9|9
9 m\.U N
S

&
b

/]
Yo

[ L. Vi)
©

8l 1 & 4

L% ]

(% ]

W% Bl
T AN
||} N\
jciL
*
|| —4
] I
4
o
1
_—
Lﬁ XK
i
Ny NN
o
T PoL
T
TR
™ —¢
NG

i TR
i TV QL
XX
yfdl ‘G ~¢
9
i
R
gyl
™ T
a xx
N L 2Vl
ES
| —
—qhlh
e Lol
../




17}

&
wls

O
7K

178

o LY

Py
»-
{

t i
T 1
P2 71 e
= 5
s v
& -
. 00— ¢
) .
{
1
1
) [#]
2
~} r ; ?
1
3y [/
[ % ) f)
i 1 1
1 1 )|
pol
=
I F
S
-y w
[’)
| A,
I )" N
Fd Al
1
‘ ot
<
1 [ 4 1
r S T
hd T

[ B "R s
jwe| L - i
r.d
%) W
I_.ijl [(I o
IPERY
y ray
& 77—
[ I oy
' |
N o —
S I
J/-\JJ :
©
e ®
I S S s AN U N R |
1 1
¢
ra
Q
r
t
!
= G
=8
)
+
M
Ll s
- i
@
A
oy 7
%8
| = L HEA Y™ AR
] T ™

ing i |
I e TVl s
.-.vl | . ﬁ . m
g Y ui m
> = T
: : 23
ol o]l . N N\ @we . R
e [N N B 2O 0e




179

o] H! J]ﬂJ AU:YI' - .o |"
IIJIA A~ SEN\
¢ N - 11
A <
e TR 8RR
. R
Ne TP @
B e T
| ] HI
9 Ny Qi LL
1] TTe T $
ss
Wiy — " |
uw 97 14 T
Y - TTTe
I Y R4
i TR
— |
9 ﬁ
v
I\ 4@ T
+ - 1.
L DR L Y
-1 Y | e
B e
l.‘f
A 4
of» q
™ N
e ——_ I

-

.

T L L

|

/]
T
T
T

#]
7

~
11

£

N
i N

\ .

o

(] o

A NN
NS N

e

1/

¢

[V ]

I~
T

TR
olov] B
TN . xu

L
NP H“
o1\ N HM
—1
—TeiR . TR
@ i
e\
| Y
@
nNe TP @
Q-
S ...,
I~

)

ﬂ THOMAS MORLEY.

=
A
=

I(l
o

?




180

ICLV]
I_a Volta.

WILLIAM BYRD.

TN 1ol
| I
e
. N

e TR
T (% TR
4 | L
]

L I . 4
-

1] il
N i
—1Te Y AU

L P YA
==

e L
lH. r#|

3
ol R TTeN

HR
&

e —Rd

ha 1 T " 1
L DW% i) t wnl ]

) A~
NE 0
————

—TTe

TN 30

| A
il
AN
TR Fl O
|l44 ' N j;uu
2 — - o el
]
i 1N\ O
C
N L VI
e 2 LVIL
_./
\hw_‘
almvu“ 9N
o= -

e .
N L
e | Y

3
..J.nu WIu b

e

N .

a 3

[V .
-1 [0 4 L, T
N .\U

e
TR h
1e
i
T QL
I
R
A G
N TR
P
T RO
i
£\ TR
.| .#uﬂl..
W TR
J— Qr
L N
Ny e
N
b TR
./\I’/\'\\

e

e

2
I

Zde

k-

Rep.




181

L]

T (L
iy N
N,m i
s -
it RN

-

T e
ﬂl .-:L|
Nl
i) zui AR

23 Tt

HHe I8

I R
+y 4

_

Ry Hel&__

e
ﬂl..-

T
TTe - y

{
o ﬂﬁ
| e———

4
=

‘

e s

Eékgﬁ

Rep.

o)
0

Tt
[ YHES ILUT
Al
TORN
|
—Heis
HRl = %
e
11N
®
7[7 JU y
$
] O
— B
Q olo

11 J]j
TN ﬁ
— |
Ihi
a,
of ]
Wl o Taele
+e
=
oM “EYRY
R Al
il
||\ |
L t[
T.J
TR
T
Tl
Oy a.

a
a4
m
=
=
—
=
B
G Qi.
TTe
h7
AI.WVW/[ \ J.
L)
-y
-+
Al
e fl ﬁj_
= 'Y
TR
s =4
R
Hx#wl —nale
_HLJ
N —N &l
e 3 IH.I.—
NETe 0




182

CLVI,
Alman.

WILLIAM BYRD.

/]
4

1P
L

.
i

J.
£
!

Ao

\N

/]

o
7 AR

»

Rep.
;

8

3
. L Y
“Te
TN N
T 1 Y
B povie
mz O
] B\
N AE N
o
o BN N\
e
| JETW a \ENE

“‘
)
#—

7,
(N . d” AL

S0

i

!

—wl
Qli T
s
\EEN TAINN
MIEN T O
e
e AN\
ru.L? TR
Q| TN
X
NN ! -
Q]
Llj i
Al
Q N
aeap
QU M
Q|
N —haml
N |
/\/\,\




183

s e

L
1
i
Vs
>

Rep.

9y

— %

I MJ
e
) s

id)

L 18
D
\I)L
l‘? §
B
s LTI
ﬁv I '
N |4AV|1
xx
L 18
Q]
[ 18
QL N
Q||
B )
L QL
i o
N
| —
N AN
1
R
"l TTORN
i
S =

[ .
N\
nel
ol gl
L al
TR e ﬂm | |
g v
"[[rvv
IIII TR
ey #j\
'\
< A
Ay
L A
i —d
E .
N D.-i'll
]
T R
X
1 «
11 Y
[ YOI
¥ T v
e
Nerwh 0
—Te
MR T
Mol S
.
[ Rl . Niel
AR o |

s
L oL
rY \D.Eri
ﬂ TR
=
|
A -
I { VI
3 e
a3 TRMN
—Te
T O
&, .«
—41 v
K e \ KT Y
T s Y VI
“TTe
L1
iy
L
nE i
| Tl
| — i
q

o
o
>
/M
b
<
3
=
=
¢ b @__W:L_
3
R
e el
0
T
%aovMu Tte
T s RN
hﬁ L)
N
TR QL
Ne N e
1
e Y R
1 ol
o
L 15
1.* TR iN
I
i Y
o %7




184

CLVIL)
Wolseys Wilde.

WILLIAM BYRD.

..
[
o o
BE B )
|
.
N }J‘.ﬂy m
L ‘.
5] ool
\ s \\\ 1

T ll_mui
T
—Ra
A o Lo
™ RN
e
N by TR
e
TR
e
44
(T e
|_IT|’
Ak} lﬂﬁ 1
TTe
g R
e v
~+h _ﬂﬁ
it o
o ney
Ere A
S ————

17K
P

TR
N
|
-+t
i RN

™
] —q .J
T
R
™Y |m4ﬂn N
Il
+HH
LI.I' ||G¢|lnu I
A J
|£1Av ) |9|10 N
7
L IO Ju MO
| :I..—jl(
TN
i_mmﬁrT

N

Y

u

-

i/’j\élﬂ

-

H- 90 mr
ik Jmmmr
N |Jm i
B

JL&] —ThR
_ 1‘1.?]1

R

1 MM.Y| R




-

D

18

77

[0
Vi

=

7]
1/

[
\ Ol
o
‘ NI
H .
™ mM.MIr‘
|| |
L
H NN
e
N NN |
e
. NI
ﬁr&
I N
‘e N

It/ K)

77
{4

WILLIAM BYRD.

AN
e

e “

o |ol |

T =29 njﬂ
Hdl i
M

.- i

—H 1

/K
7ds

D)
=

7

Pl

y=10
%

ole

==

Z

<

114,]




CLVIIIL,
Callino Casturame.

186

WILLIAM BYRD.

7

A

Ed

N
140 S P
T L 1

A
L

o2

I(l-
T
I

d
o

L I AESTY s K]
Lo 1'[]%'10

Jyrd|ar Jirdd

| 20
]
1

-
L 188 N
[ 1880 e
\x o|®
QL] G
B )
o ~t o
NN 4N
)
\Q‘\ LIL]
Qi PO
==n ’
PN
. las AP RN
N ~¢ NN
B
: ] L]
\ NS ~ NN
™ 1 ~
R sl
o) N
e e
I

7=

%
W 3
—e
—oRU L b L]
Tg« $
} L
1R
- )
L
HI.AI, -~ N\
oy ‘e
RN . THRR
.PTI,. J
G
N \
L .
N
A TRRL

e
/)

] 